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AMANI BODO

Born in 1988, Kinshasa, Congo 
Living and working in Kinshasa

The artist Amani Bodo, son of  the well-known artist Pierre Bodo, started painting at 
the age of  10 years. In 2020 Primo Marella Gallery presented the exhibition “Africa 
Universe.Chapter 3, The art of  storytellers. The continuation of  the tradition: from 
Chéri Cherin (1955, Democratic Republic of  the Congo) to Amani Bodo”, the third part 
of  a group show, entirely dedicated to Contemporary African Art. This chapter was 
focused on the artists who have been associated with the School of  Popular Painting 
from Kinshasa.
This artistic movement, initially practiced on sacks attached onto the canvas and dis-
played on the streets, was born in the seventies of  the 20th century in the capital of  
the Democratic Republic of  the Congo. The movement was described by the founding 
artists as something that comes from the people and is for the people, thus expressing 
their interest in the imaginaryderiving from daily life and popular culture.
The nature of  Popular Painting, mainly figurative and descriptive, is visceral and com-
plex as it criticizes, often with a vein of  cynicism and irony, the social and political life 
of  the African community. Amani Bodo takes his cue from the popular life of  his native 
land. However, unlike Chéri Cherin, Amani Bodo deviates from the representation in 
comics style in favour of  metaphorical and allegorical painting, rich in symbolism. 
The artistic language of  Amani Bodo is decidedly more innovative and evolved than that 
of  his masters, being characterized by a deeper psycho-intellectual analysis and by a 
peculiar technique, even more complex and detailed, called in lingala “Mwangisa”, a 
sort of  “dripping” on the canvas. Working on a scheme with predetermined measures, 
his approach to painting is almost scientific because, Amani Bodo does not use words 
to explain history, as in a comic. On the contrary, the artist creates enigmatic images, 
often surrealistic, which must be read and resolved directly by the observer.

In 2020 Amani Bodo was awarded by Maxy-Agency as the best artist of  the Democratic 
Republic of  the Congo, for defending the honor of  his Country, both nationally and 
internationally.
Recent solo and group exhibitions include:  2021: Amani Bodo. Solo Show, Primo-
Marella Gallery,Milan,Italy; Africa Universe, Part II, Primo Marella Gallery, Milan, Ita-
ly;  2020: AFRICA UNIVERSE Chapter 3, Primo Marella Gallery, Milan; 2019: AFRICA 
UNIVERSE Chapter 1, Primo Marella Gallery, Milan / AKAA Art Fair, Paris, France; Kin-
shasa Chroniques, Musée des arts modestes, Sète, France / Congo paintings, Musée 
africain de Namur, Namur, Belgique; 2016: Amani Bodo, Tambola malembe, Espace 
Texaf-Bilembo, Kinshasa, RDC; 2014: Kin-Babi, Cécile Fakhoury Gallery, Abidjan; 2011: 
JapanCongo Garage Center for Contemporary Culture, Moscow, Russia; JapanCongo 
Magasin Grenoble, France; 2010: Africa? Una nuova storia, Complesso del Vittoriano, 
Roma, Italy.



Le rêve du président,  2019, Oil on canvas, 138 x 108 cm

The character in the painting is me.  This is a dream, it is an illusion, it is a desire. 
But reality is another thing. Everyone has a dream. Life doesn’t offer us everything we want.
Life never gives anything away. You have to work to achieve your dreams.
Just like a poor man who dreams of becoming President of the Republic and who, with pants 
hanging over his shoulders and slippers on his feet, dreams and imagines that he worn an 
elegant suit. 

-Amani Bodo

Untitled, 2021, Acrylic on canvas, 108,5 x 89,3 cm



Le monde des observateurs,  2020, Oil on canvas, 150 × 199,8 cm



We are in a world of observers, and observers are also observed.
That is to say that in the world we are observed by leaders and by the world order, especially 
in the current global situation that we are going through and which has made mankind more 
and more curious. Looking at the world makes us observers.

-Amani Bodo



La culture qui c’est connecté à ces origines,  2021, Acrylic on canvas, 130 x 125 cm Les oiseaux. Quelles technologies pour nourrir la planète?,  2020, Oil on canvas, 131 x 125 cm

By 2050, up to 10 billion people could live on Earth. 
To be able to feed and maintain everybody we’ll need new technologies, to create, supervise 
and control all agricultural activities that will serve the universal sustenance. 
To do this, we will have to exploit the brain, which is the database, the archive of all infor-
mation, the input that can generate and devise a better and winning solution to protect the 
human being and nature, exploiting the new technological tools available.

-Amani Bodo



La culture qui fleurit les cœurs et la réflexion des l’humanité,  2021, Acrylic on canvas, 140 × 188,5 cm Quel planète pour les mondes?, 2021, Acrylic on canvas, 132,5 × 184,5 cm



Ce qui nous influence nous dirige, 2021, Acrylic on canvas, 150 × 200 cm



A crow had perched on a tree to eat some cheese from its beak. A fox that had seen him was 
immediately tempted to take this prey away from him. To be successful and to entertain the 
crow, the fox began to praise him for the beauty of his plumage. The fox saw that the crow 
liked his praise: “It is a pity that your voice does not correspond to so many rare qualities that 
you have,” said the fox. The crow wanted to convince the fox that his voice was not smooth, 
and he began to sing. In doing so he dropped the cheese he had in his beak. This was just 
what the Fox was waiting for. In fact, he immediately grabbed the cheese and ate it in the 
face of the crow, who was embarrassed by his foolishness and for having allowed himself to 
be seduced by the false praises of the fox.
In short: Many people pretend to be buyers and to get a work from an artist they begin to se-
duce him through empty speeches of flattery, talking about projects, futures, etc. Only later 
do you realize that the buyer wanted to flatter you just to get what he wanted. This happens 
to artists.

-Amani Bodo

Tout flatteur vit aux dépens de celui qui l’écoute, 2019, Acrylic on canvas, 186 x 136 cm
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In hot water,  2013, Acrylic on canvas, 120,5 x 159 cm


