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Bull, 2018
Fiberglass, resin, polyurethane and paint
Cm 315 x 261 x 218

Ronald Ventura illustrates the disorientation of contemporary society. The visual entanglement that cha-
racterizes his work does not follow a linear narrative structure, but rather presents itself as a contraction 
of space and time in which past and future ultimately coincide. His depictions of hybrid beings—men, 
plants, animals and things all at once—are both archaic and futuristic. To attempt to follow a path within 
his work leads to the risk of being tangled up in the likes of a spider web. At a metaphoric level, Ventura 
expresses ascertainment of a situation that appears to offer no way out.

From What is Left of Man by Demetrio Paparoni
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Wild Out, 2018
Oil on canvas, fiberglass and resin frame
Cm 214 x152 (painting); cm 314 x 228 (total size)

In Ronald Ventura’s Wild Out (2018) we can notice similarities with Georg Grosz’s chaotic and grote-
sque Agitator (1928), which describes the German society before World War II, hypnotized by a mass 
spell caster. 

Grosz used cartoons to convey the sense of angst and anxiety that characterized that historical period. 
Answering to the question ‘As wild beasts are getting tamer and tamer, why is the supposedly civilized 
man becoming wilder and more beastly?” Ventura charges his caricatured images of ambivalent mea-
nings, oscillating between game and disturbance.

The central figure in Wild Out is a dog-headed circus tamer standing on a platform, waving a crowd of 
animals: cartoon characters, hybrid figures with animal and human features, while death crosses the 
scene riding a skeleton horse. These caricatured and grotesque figures, posing more like emblems of 
royalty rather than symbols of jungle, convey a sense of brutal irony and carry the viewer into the heart 
of darkness. Here not only rules a perpetual contrast and ambivalence between seriousness and fun but 
instinct and reason blend one into the other losing their own distinctive characteristics. 
Together with the chosen characters, the context represented also helps in this respect. In the eyes of 
the artist, the circus itself is not merely considered as entertainment and talent showcasing, it does not 
display animal personification as something extraordinary only inside the circus tent but it presents hy-
bridity and abnormal unions out of it. These sinister beauties are then extracted from their comfort zone 
and exhibited in the public square, where personal becomes public and public becomes personal. 
Faithful to the socio-political imprint that characterizes his work, in Wild out Ventura refers to the rapid 
transformation of the post-colonialist Southeast Asian society, leaving both the desire for a change and 
the sense of loss to be felt.
The human hands of the tiger in the foreground on the left allude to unnatural grafts due to cultural inter-
ferences and impositions that deform and alter the meaning of tradition. 
The work thus shows how in the era of globalization the real and the virtual overlap creating chaos and 
disorientation.

Demetrio Paparoni
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“Territorial crossing”, Ronald Ventura’s latest solo show at Primo Marella Gallery in Milan, gathe-
red 28 works in painting and sculpture engaging with the idea of  dissolving physical and figurative 
boundaries in contemporary society. The title of  the exhibition referred to the concept that the 
barriers and clear-cut distinctions to which geographical, biological and social categories have 
been anchored no longer hold.

Born in 1973 in Manila, Philippines, where he is still based, Ronald Ventura is known for his se-
ductive layering of  imagery and techniques, and eclectic mix of  influences—from popular culture 
to indigenous and Christian iconography, mysticism and mythology—woven into complex, iconic 
compositions. 

Upon entering the exhibition space, one became immersed in a world of  stark black and white: 
from the corners of  the ceiling hung four large, dark, ragged curtains, decorated with hand-sten-
ciled motifs that recur in the artist’s work, such as cryptic symbols, fantastical animals and thre-
atening cartoon characters, while the gallery floor was overlaid with a pattern of  black and white 
diagonal stripes.

A life-sized, black fiberglass crocodile, whose head and back appear to emerge from the floor, 
immediately captured the viewer’s attention in Crocodile (2018), its gaping jaws and sharp white 
teeth conveying a sense of  threat. Nearby, Bull (2018), a massive sculpture of  a winged black 
bovine with pointed spurs sprouting from its limbs, recalling a mythological beast, stands maje-
stically, muscles darting beneath the shiny black coat stained with blood-red patches. Looking 
more closely, however, a pair of  incongruous human feet in place of  its back hooves diminishes 
this initial impression of  the creature’s mythical power.

The exhibition’s titular series of  2018 paintings revolved around the idea of  an uneasy identity, 
subverting classical portraiture to disturbing effect. Fifteen hyperrealist, mostly grayscale portrai-
ts were installed in a row on the main gallery’s wall, mounted in identical, silvery-black, fiberglass, 
sculptural frames decorated with wolves, skulls and bones, reminiscent of  motives in medieval 
coats of  arms. The installation resembled a classic portrait gallery, but the sitters in the paintings 
had turned into monstrous creatures from a contemporary urban wilderness. Territorial crossing 
10 is a half-length portrait of  a young man gazing steadily out at the viewer, the fur and fangs of  
a hyena adorning his torso and face like a second skin, revealing a latent aggression. Beauty and 
ferocity were paired in Territorial Crossing 14, depicting a handsome woman in a t-shirt, her eyes 
hidden under a pink lace ribbon. The portrait is overlaid with lettering, among which is the 

word “beauty.” The character exudes boisterous menace, her teeth grinding in a red-lipped, feral 
grimace. By contrast, the manipulation of  the body for aesthetic, rather than violent, purposes 
is shown in Territorial Crossing 3, in which a pin-up girl with full lips and flowing hair turns out, on 
closer inspection, to be a doll or a dummy.

In the same gallery, the garish, exuberant comic-book hues of  Wild Out (2018), a mural-sized 
painting hung on a wall of  its own, stood out against the show’s mostly black and white color 
scheme. A ringmaster with a bulldog’s head, wearing a black top hat and scarlet coat, poses on a 
pedestal in between two standing tigers, realistically depicted except for the fact that their paws 
have mutated into human hands. A host of  human and anthropomorphic cartoon characters po-
pulate the canvas, producing a chaotic metaphor for a circus-like world of  dissolving biological 
and cultural borders.

Elsewhere, Breakfast (2017), an imposing, large-format painting, was rendered in hues of  gray 
and luminous white, creating a rich and dramatic chiaroscuro effect. In the work, a young man 
stands still holding a teacup, the contents of  which is scattered upwards into gravity-defying dro-
plets that seem to float in mid-air. In the background, a stormy sky seems about to erupt into a 
tempest. The man’s face is a hybrid of  human and feral features; his head morphs into spindly 
structures resembling thorns or bones. On his shoulder is a half-dissected bird, its innards visible, 
while a skeletal toy pony rests on the man’s head. This strikingly sinister though compelling image 
seems to condense the sense of  impending doom that runs throughout the show. 

“Territorial crossing” provided an in-depth look into Ronald Ventura’s ongoing exploration of  
hybridity and morphing as defining contemporary conditions of  humanity. His “creatures of  
discomfort,” as the artist has called them, inhabit a chaotic, nightmarish realm of  perpetual 
uncertainty and threat, mirroring the anxieties of  living in an age of  rapid, often inscrutable, 
transformation.

Alessandra Alliata Nobili
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Crocodile, 2018
Fiberglass, charcoal and polyurethane paint
Cm 40 x 40 x 136
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Territorial Crossing 1, 2018
Oil on canvas, fiberglas and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 2, 2018
Oil on canvas, fiberglass and resin frame 

Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 3, 2018
Oil on canvas, fiberglass and resin frame 

Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 4, 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial crossing

A territory implies exclusivity over a realm, having the sole authority and control in a given domain. 
To cross such territory could mean a multitude of  things, from challenging power and enacting 
an ambition to expand, to transcending limits and boundaries, moving freely between worlds. The 
latter sense resonates strongly in light of  today’s increasingly global community: the world getting 
smaller through ease of  transportation and communication; human mobility intensifying; na-
tion-states gearing its political and economic affairs towards the larger region beyond its borders. 

In this exhibition, Ronald Ventura interprets “Territorial crossing” as a state in contemporary so-
ciety’s way of  life in which long-held binaries are collapsing, hybridities emerging, wide spectru-
ms being embraced, and comfortable distinctions and categories being blurred and conflated. 
These tendencies occur in various aspects of  today’s society, ranging from social norms and 
values to ideals and standards. Using metaphorical imagery and direct references, the wor-
ks comment on technology, popular culture, mass media, lifestyle, and personal expressions. 

Several tropes recurring in the artist’s repertoire express the idea of  dichotomy dissolution and 
unsettling of  clear-cut divides where human lives have long been anchored. Standards of  beauty 
and how the intervention of  technology has dissolved the lines that separate the natural from the 
synthetic are confronted in works that feature dolls, mannequins, and their hybrid with human re-
presentations. The same reflection is embodied in compositions where perfect bodies and faces 
are patched or intertwined with geometric planes. Together, these works intimate how digital te-
chnology in the mass media, on one hand, and advances in cosmetic surgery, on the other, have en-
gendered an artificial and oftentimes unrealistic concept of  beauty and physical perfection from 
which individuals base their ideal selves. In images where animals morph into human figures or 
are shown with human-like gestures, man’s relationship and link with animals are probed, as 
well as instances where distinctions between the two species seem to fade. In keeping pets, 
for example, animals are treated in some households as ordinary family members provided 
with the same level of  comfort and luxury as human beings. On the other side, when a hu-
man feels extreme anger, his ferocious and violent behavior can be revealed, reminding us of  
our affinity with the animal kingdom and a nature driven by instinct and desire for survival. 

But what makes the human is the individual freedom of  choice. This freedom, too, has 
struggled with social norms and in turn challenged boundaries, as suggested by pieces 
that portray contemporary fashion as self-expression, and an expression of  love that devia-
tes from conventions on gender and sexuality. The figure of  a winged bull weaves several 

thematic strands intimated across the exhibition together. Presented as a cross between a 
four-legged animal and a winged creature, the imaginary bull navigates both land and air. At 
the same time, its wings may well be reminiscent of  angels and the horns of  the devil, a 
combination that can be symbolic of  good and evil coinciding in human nature. Having hu-
man feet on its hind legs, the bull reiterates the reflection on human-animal confluence. 

Finally, the other works illustrate a world where black and white are reversing, captured by 
the pairing of  an image and its negative, and a world that goes beyond black and white in 
which monochromatic rendering is being punctured by a spilling of  diverse colors. It is a wor-
ld of  crossing limits, breaking into new grounds, and leaping into a new era of  existence.

Ryan Francis Reyes
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Territorial Crossing 5, 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 6, 2018
Oil on canvas, fiberglass, resin frame 

Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 7, 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 10, 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 8, 2018
Oil on canvas, fiberglass and resin frame 

Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 9, 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)

44 45



Territorial Crossing 11/12 - diptych , 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 each (painting); cm 89 x 71 each (total size)
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Territorial Crossing 13, 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 14, 2018
Oil on canvas, fiberglass and resin frame 

Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Territorial Crossing 15, 2018
Oil on canvas, fiberglass and resin frame 
Cm 40 x 30 (painting); cm 89 x 71 (total size)
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Human Study series A, 2017
Graphite and oil on canvas on clip board, plex frame

Cm 30 x 22,5 (painting); cm 37 x 26 (total size)
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Human Study series B, 2017
Graphite and oil on canvas on clip board, plex frame
Cm 30 x 22,5 (painting); cm 37 x 26 (total size)
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Human Study series C, 2017
Graphite and oil on canvas on clip board, plex frame
Cm 30 x 22,5 (painting); cm 37 x 26 (total size)
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Human Study series D, 2017
Graphite and oil on canvas on clip board, plex frame
Cm 30 x 22,5 (painting); cm 37 x 26 (total size)
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Human Study series E, 2017
Graphite and oil on canvas on clip board, plex frame
Cm 30 x 22,5 (painting); cm 37 x 26 (total size)
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Human Study series F, 2017
Graphite and oil on canvas on clip board, plex frame

Cm 30 x 22,5 (painting); cm 37 x 26 (total size)
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Mark 2, 2018
Fiberglass, resin, metal, acrylic and silver/gold leaf

Cm 175 x 130 x 22 

Mark 1, 2, 3

The three figures register as hybrid creatures with a lion’s head and multiple wings, a 
rather familiar combination of  symbols that comes in a number of  versions across cultures. 
Reminiscent, for instance, of  St. Mark’s Lion—the symbol of  Venice—the winged lion instantly 
suggests power, might, and dominance. The King of  the Beasts projects its ferocity through 
a straightforward look, with mouth open and sharp fangs exposed as if  devouring its prey. 
Its wings bring to mind eagles or angels, both conveying ideas of  flight, in swift and gliding 
motions that demonstrate a perfect balance between agility and strength. The arrangement 
of  the wings also illustrates another possible reading of  the configuration: a star high abo-
ve the sky and illuminating the world from a great distance. With human skulls reduced in 
scale, scattered around its head and appearing like a mere ornament, necklace or compo-
nents of  a headpiece, the figures imply the many forces in contemporary society under whi-
ch humans had become subjected to. The figures may well represent the wings of  power 
associated with the media, the bearer of  news which crosses territories and borders. From 
media, religion, political institution, technology, or popular culture, individuals and collectivities 
can be vulnerable to more powerful entities which may be the very products of  their own creation. 

Ruel Caasi
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Mark 3, 2018
Fiberglass, resin, metal, acrylic and silver/gold leaf

Cm 172 x 133 x 20

Mark 1, 2018
Fiberglass, resin, metal, acrylic and silver/gold leaf
Cm 155 x 140 x 23
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Ronald Ventura is the painter of an era, of a world and of humanity in the depth of crisis. In his paintings, 
whether meticulous and complex constructions of apocalyptic scenarios or individual figures framed fron-
tally, images from very diverse traditions flow together from, among others, Western art history, Philippi-
ne painting of the 1960s, the Disney world, the figures of the ritual iconography of Asian people, aesthetics of 
the virtual world and videogames, and science. The key to the comprehension is always the psychological at-
mosphere dominated by a sense of melancholy, instability and danger. In Breakfast (2017), a man with ani-
mal-like features and an indefinable age, holds his breakfast cup so as to dump out its content, demonstrating 
the absence of gravity, and he looks directly out of the frame with an expression of suffering as his features dis-
solve into modernist structures and animal skeletons. On his head a toy horse that could be the stuff of a dre-
am, but which instead reveals its bones and becomes a nightmare. Behind him, a sky of final judgement lowers 
and the natural phenomena seem to invade his body, which in turn becomes the scenario of the current night. 

From Le Nuove Frontiere della Pittura by Pia Capelli, curated by Demetrio Paparoni, Skira, Milan, 2016

Translation by Johanna Kreiner, NTL, Firenze
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Breakfast, 2017
Oil on canvas
Cm 213,8 x 152,5
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Exhibition view Le Nuove Frontiere della Pittura
16.11.2017 – 25.02.2018
ph. © Roberto Marossi, courtesy Fondazione Stelline



Exhibition view miart, Milan 2018
Primo Marella Gallery



Previous Works



Blast, 2015
Oil on canvas, fiberglass and resin frame
Cm 92 x 61 (painting); cm 143,5 x 111,7 (total size) 

88 89



Lamp, 2018
Bronze cast
Cm 90 x 65 x 68
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Journey, 2016
Oil on canvas; wooden frame

Cm 74,6 x 98,5 (painting); cm 122,3 x 98,6 (total size)
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Behind the clouds 4, 2016
Mixed media on fiberglass, resin; flex frame
Cm 62 x 43 (painting); cm 92,6 x 72,3 (total size)
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Tour de force 3, 2016
Mixed media on fiberglass, resin; flex frame

Cm 39 x 55,5 (painting); cm 92,5 x 72,5 (total size)

Tour de force 1, 2016
Mixed media on fiberglass, resin; flex frame
Cm 39 x 58,5 (painting); cm 92,5 x 72,5 (total size)
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Bullydog, 2018
Fiberglass, charcoal and polyurethane paint

Cm 17 x 76 x 44, ed. 1/3

Ventura tries to dissolve ordinary binaries (on which the contemporary world and believes are 
based) creating varieties and casualities. The bodies he creates are maps of  power and identity, 
not innocent, not seeking unitary identity and generating antagonistic dualism without end: one 
is too few and two is only a possibility. In his sculptures you can see an intimate experience of  
boundaries, their construction and deconstruction. There is a myth system waiting to become 
a political language. Recontructing boundaries of  daily life, in partial connection with others, in 
communication with all our parts. A dream not of  a common language, but of  a powerful infidel 
heteroglossia. Meaning both building and destroying identities, categories, relationships, space, 
stories in a neverending spiral dance.
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Over Charge, 2017
Oil on canvas, fiberglass and resin frame 

Cm 122 x 92 (painting); Cm 173 x 142 (total size) 
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Over Charge (2017) by Ronald Ventura links the historical to the contemporary in a dramatic 
layering of  forms and images that keeps one’s gaze actively engaged across the entire frame. 
The most visible figure easily registers as horseracing: a trotting horse ridden by a jockey whose 
missing head seems to be wiped out by an elastic formation. A hint of  a sword tucked in by the 
rider’s side paints anoth er picture, however. The weapon brings to mind a cavalry in action, sud-
denly transporting the scene into a moment in an ancient war. The blurring of  the sur roundings 
and blending of  details work well to suggest – in both racing and ag gression – the disorientation 
of  vision due to speed and tension, or the presence of  a thick cloud of  dust emerging from a vio-
lent confrontation. The visual melding of  the concepts of  racing and fighting lends the composi-
tion the allusion of  a battle for survival and supremacy in contempo rary society. It reflects how 
individuals and nations today compete and aspire for achievement, recognition and dominance 
as if  in a tight race, and how stiff  compe tition in many instances leads to conflict and atrocities. 
The color scheme gives the canvas a nostalgic appearance, while a dog headed human covering 
its eyes injects humor to temper the serious mood evoked by the theme of  rivalry and antago-
nism. The en tire plane is abundant with surprises as it is loaded with figures obstructed from 
view or partially hidden through overlapping. Such figures – an eagle, wings, and the head of  a 
human sculpture, to name but a few – are motifs symbolic of  power and might from Classical 
tradition. They emerge like phantom images competing for visibility against the central figure, 
creating a con fusing and chaotic vision, hyperactive and excessively charged – a fitting descrip-
tion of  contemporary times.

Ryan Francis Reyes
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Over Charge, 2017 - Details
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Exhibition view Arte Fiera 2018
Primo Marella Gallery
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Ronald Ventura (b. Manila, Philippines, 1973) earned a B.F.A. in Painting at the University of  Sto.Tomas, Manila, 
Philippines in 1993.
From 1993 to 2001 he worked as a university instructor at College of  Fine Arts & Design, University of  Sto.Tomas,
Manila, Philippines. 
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