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PRIMO MARELLA GALLERY
Founded in 1991, Primo Marella Gallery Milano has witnessed a big expansion
over the years. In 2004 the gallery opened a space in Beijing, followed in 2007
by the opening of a new venue in Milan. 2011 was time to settle another space in
Lugano, Switzerland.
Alongside a constant interest for some of the greatest Masters of Contemporary
Italian Art, Primo Marella Gallery has been committed from the very beginning to
the promotion of emerging artists and movements coming from different territories, both through the organization of shows and the publication of catalogues,
with the collaboration of curators and critics. Starting with China in the late Nineties, the focus of the gallery’s programs touched different areas, such as South
East Asia and, from 2008 onwards, Africa, always with the precise goal to pioneer
in the presentation of such complex and constantly evolving artistic scene.
Primo Marella Gallery is pleased to present to at Art Fair Philippines 2021 a selection of fifty artworks realized by some of the most interesting international artists, coming from Asia, Africa and Italy. These artists, both established (such as
R. Ventura, A. Konaté, G. Zappettini and E. Marchegiani) and emerging (B.Besta,
R.Pang, H.Wei, among others) represent the stronghold of the gallery.
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RONALD VENTURA

Born in 1973 in Manila, the Philippines, Ronald Ventura earned a BFA in painting
from the University of Santo Tomas in 1993. After graduating, he worked at the
university as an instructor. Ventura had his first solo exhibitions in 2000, called
All Souls Day, which was held at the Drawing Room in Maka- ti City, Philippines,
and Innerscapes, which was held at the West Gallery Megamall in Mandaluyong
City. In 2001, he received the Artist of the Year prize from Art Manilla, and then in
2005, he won the prestigious Ateneo Art Gallery, Studio Residency Grant in Sydney, Australia, for his The Human Study series of graphite works on canvas. His
work has been reviewed in The New York Times, and is included in many private
collections. Ventura continues to live and work in Manila, the Philippines.
Known for his intermingling of hyper-realism, cartoons, and graffiti with both
historical and Pop subject matter, Ventura subverts commercial images he finds
in magazines creating a vision of a fantastical world that can be surreal, yet hints
at the real dangers that humanity faces: from commer- cialism to pollution and
war. His work portrays scenes of chaotic disarray, incorporating traditional Western and Asian mythologies with contemporary cultural symbols. Working in both
painting and sculpture, there is often an ominous sense of expansion in Ventura’s
works, with objects and patterns swirling outward.
Recent solo and group exhibitions include: 2020: Ronald Ventura - A glitch in the
Matrix, Primae Noctis Art Gallery and Primo Marella Gallery, Lugano, CH; 2019:
Bobro’s World Tour Jakarta, Art Jakarta Spot, Indonesia / Presentation at Art
Dubai, Primo Marella Gallery Milan and Lugano / Diversity for Peace, Veniceartfactory + Karuizawa New Art Museum, Venice, IT ; 2018: Comic Lives, Whitestone
Ginza New Gallery, Tokyo, Japan / Eyeland, Fine Art Center, Taiwan / Anito Bart,
Ronac Art Center, Manila, PH / Territorial Crossing, Primo Marella Gallery, Milan,
IT / Contemporary Chaos, Vestfossen Kunstlaboratorium, Vestfosen, N; 2017:
Shadow Forest: Encounters and Explorations, The Metropolitan Museum of Manila (MET), Manila, PH / Project: Finding Home, Museum of Contemporary Art
(MOCA), Taipei, TW / Nuove Frontiere della Pittura, Fondazione Stelline, Milan, IT;
2016: Recent Works, Primae Noctis Art Gallery, Lugano, CH / Behind the clouds,
The Drawing Room, Manila, PH; 2015: Ronald Ventura: Big and Small, Ayala Museum, Makati City, PH / The Hunting Ground, Primo Marella Gallery, Milan, IT.
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RONALD VENTURA, Untitled, 2019, Oil on canvas, 182 x 122 cm
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I try to do something that is inviting to draw the viewer in. But if you look carefully, you
can see something behind. You must look closer to the painting.
Ronald Ventura

RONALD VENTURA, Untitled, 2019, Oil on canvas with fiberglass and resin frame,
60 x 46 cm (painting), 95 x 82 cm (with frame)
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NGUYEN THAI TUAN

Born in Quang Tri, Vietnam in 1965, Nguyen Thai Tuan graduated in 1987 at Hue
Fine Arts College in Vietnam, studying Fine Arts of Hue. He lives and works in Da
Lat, Vietnam.
In the monography on Nguyen Thai Tuan, the Italian art critic Demetrio Paparoni
states: “Against the backdrop of Nguyen Thai Tuan’s Paintings there is always
Vietnam, with its symbolic places and its history. The stories in these pictures
draw upon real events, news images and images of daily life that are normally
filtered through photographs, newspapaers, television or Internet. While always
referring to historical events and real occurrences, the subject of his works is not
the event as such, but rather its repercussios that generate the shadowy areas
in the psyche of the individual while influencing that individual’s everyday life.
Accrdingly, Nguyen Thai Tuan’s interest is directed towards the behaviors and the
existensial dynamics of both those who induce these events and those who endure them. In remarking that current condition is the result of the sedimentation
of historical evets and happenings, Nguyen Thai Tuan intermingles the past and
the present, rendering the painting a critical space in which his reflections take
shape.”
Tuan produced several series of paintings. In the artist’s paintings the past permeates the present, till the point to superimpose on it, creating an emotional correspondence on the contemporary individual that has to fight for his individuality
against an always unknown power.
Recent solo and group exhibitions include: 2018: Le nuove frontiere della pittura,
Fondazione Stelline, Milan, Italy; 2016: Shapeshifting: Contemporary Art from
Southeast Asia, 10 Chancery Lane Gallery, Hong Kong / When Things Fall Apart
- Critical Voices on the Radars, Trapholt museum, Kolding, Denmark / ta.bu’, Maison Particuliere art center, Brussels, Belgium; 2015: Black painting, Primae Noctis Art Gallery, Lugano, Switzerland; 2014: Heritage, Primo Marella Gallery, Milan, Italy / Choregraphies Suspendues, Carre d’Art – Musee d’Art Contemporain,
Nimes, France; 2012: 7th Asia-Pacific Triennial of Contemporary Art, Queensland
Gallery of Modern Art, Brisbane, Australia / Deep S.E.A, Primo Marella Gallery,
Milan, Italy / Four Rising Talents from South East Asia, 10 Chancery Lane Gallery,
Hong Kong; 2011: Fullness of Absence, Sàn Art, Ho Chi Minh City, Vietnam
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NGUYEN THAI TUAN, Black Souls No. 5, 2016, Oil on canvas, 120 x 150 cm
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Darkness always contains both mysteries and risks. It draws us into itself so that we
can find out hidden truths. At the same time, however, it always brings about anxieties,
uneasiness…
Nguyen Thai Tuan

NGUYEN THAI TUAN, Black Painting No.113, 2015, Oil on canvas, 150 x 120 cm
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HE WEI
Born in 1987 in Anhui Province, China, He Wei studied at Anhui University, then at
the Academy of Fine Arts in Florence, and lastly in Milan. He Wei thinks that every
expression of art is a representation of feelings and a container of vital energy.
Colours, shapes and symbols, which seem to be randomly chosen, are linked to
the unconscious and to my memories: the transport of this meaning is the reinterpretation of thoughts and experiences. If the artwork is the ‘personification’
of thoughts and feelings, then what we see is only a way to interpret them, and
the different gestures presented in his works represent the most direct, simple
and impulsive communication. This kind of communication has an effect outside
concept of values like what is right or wrong.
“He plays it straight, feeling himself free to show off his role models, with no false
shyness but with clear honesty, far away from the quibbles that a lot of artists
of any age use to hide the conceptual poverty of their work, seeking help from
quotes that look like mental masturbations, so self-referential to be incomprehensible. We can find Picasso in He Wei’s works: we can find him in some of He
Wei’s lines and shape solutions, but most of all in an attitude that inspire an
accurate and meticulous research, based on the distance in between who we are
and how we appear to be. As Picasso had studied the mask topic as it was an
issue for deeply scanning human intricacy, in a similar way He Wei walks now on
the same footpath of the old ma- ster, taking his iconic fragmented faces and his
apotropaic sneers as an entry point for losing himself in the feeling of secrets”written by Francesco Sala in the occasion of the exhibition Meccaniche della
Meraviglia held at Mo.Ca, Brescia, Italy (2019).
Recent solo and group exhibitions include: 2020; Hate you, Love you, Fuck you,
Primo Marella Gallery, Milan, Italy; 2019: Meccanica delle Meraviglie 13, MO.CA,
Brescia, Italy; 2018: Undertow, Primae Noctis Art Gallery, Lugano, Switzerland;
2017: Lost into a Nurse’s Dream, Primo Marella Gallery, Milan, Italy / Destination
Asia, Now, Primae Noctis Art Gallery, Lugano, Switzerland / Artissima, Special
project, Turin, Italy / Asia Now, Special project, Paris, France; 2015: He Wei’s
solo show, Prime Noctis Art Gallery, Lugano, Switzerland / 2014: Laguna Award,
Arsenale di Venezia, Venice, Italy.
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HE WEI, Lullaby, 2020, Oil on canvas, 200 × 160 cm

23

24

Each form of art is a projection of sensations, a bag of vital energy.
He Wei

HE WEI, “No beast so fierce but knows some touch of pity. But I know none, and therefore am
no beast.” - William Shakespeare, 2019, Oil on canvas, 120 × 100 cm
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HE WEI, Fluphenazine, 2020, Oil on canvas, 120 × 100 cm
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HE WEI, Thioridazine, 2020, Oil on canvas, 120 × 100 cm
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RUBEN PANG

Ruben Pang (Singapore, 1990) artistic focuses on automatism, the neurosis and
drama of the human condition. Beginning with painting, Pang’s practice has also
led him to explore the dynamism and spontaneous response sculpture and the
sensitivities and collaborative spirit of music production and performance.
Often, Pang resists binaries in genres such as ‘abstraction’ and ‘figuration’ and
simultaneously enjoys the stability of established formats such as the finitude
of the edges of a painting and a perfectly varnished surface. Working without a
preconceived image of the final composition, his approach allows the imagery to
surface spontaneously; a “visual syncopation, like searching for a melody in white
noise”. Pang insists that the creative process being an adventure, with a narrative arc and conflict. He believes that the residual object distilled from a creative
journey, is more than a memory, in the sense that it is a record that can inspire
new experiences.
Using a combination of oils, alkyds and acrylics he paints, scratches and erases
his paintings using brushes, hands, palette knives and sandpaper, revealing layers of color that reflect projections of his psyche. Pang prefers aluminum panels
as its rigidity reflects and captures the nuances of each moment and gesture in
a way which canvas cannot. Its durability allows greater freedom to transform the
image as it develops.
Recent solo and group exhibitions include: 2021: Ruben Pang. True Solarization,
Primo Marella Gallery; 2020, Pre-Heaven, Chan + Hori Contemporary, Singapore
; 2019: Sutures and Infinite Laughter, Primo Gallery, Milan, Italy; 2018: Halogen
Lung, Primae Noctis, Lugano, CH / La Meccanica delle Meraviglie, MO.CA centro
per le nuove culture, Brescia, IT / Contemporary Chaos, Vestfossen Kunstlaboratorium, Vestfossen, N; 2017: Super/Natural, Gajah Gallery, Yogyakarta, ID;
2016: Zwitterion, Primo Marella Gallery, Milan, IT / Petrichor, Shophouse 5, Chan
Hampe Galleries, Singapore, SG 2015: Transfiguration, START and the Tiroche
DeLeon Collection, Tel Aviv-Yafo, IL / Ataraxy, Chan Hampe Galleries, SG / The
Figure in Process, From De Kooning to Kapoor, Paul Allen Brain Institute, Seattle,
US; 2014, Intravenous Picture Show, Primae Noctis Art Gallery, Lugano, Switzerland / Selected Portraits, Art Stage, Singapore.
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RUBEN PANG, Sugar verses, 2020-2021
Oil and alkyd on aluminium composite panel, 75 × 60 cm
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What has become most poignant to me recently is the need to lose self-created barriers
between introversion and extroversion, self-consciousness and self-awareness, fast
and slow thinking. I paint what I walk into within my life, and believe that no subject
matter should be taboo if there is a genuine fascination for it.
Ruben Pang

RUBEN PANG, History of Defensive Gardens, 2020
Oil, alkyd and synthetic varnish on aluminum composite panel, 200 × 137 cm
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RUBEN PANG, Fulcrum, 2020-2021
Oil, alkyd on aluminum composite panel, 180 × 120 cm
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RUBEN PANG, The End of School, 2020
Oil, alkyd, acrylic and synthetic varnish on aluminum composite panel, 200 × 121 cm
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BESTRIZAL BESTA

Bestrizal Besta (born in Padang in 1973) is an Indonesian artist working mainly
with the painting. His artworks revolve around the themes of humanity, science
and art. Bestrizal’s photorealist approach is grounded in photography where he
constructs scenarios that are then processed as digital images that are later manipulated and embellished with elements that enable the artist to further present
his moral and personal message.
His works display a mastery of charcoal as a medium, used in a remarkable scale
on canvas, with a symbolic, haunting, joyful, mysterious subject matter that can
lead to many discoveries.
“ […] The charcoal works of Indonesian artist Bestrizal Besta form a series of
landscapes where nature, people, and objects come into contention with one another in monochromatic black and white. These landscapes seem to invite us into
a detailed world a la “Alice in Wonderland” or Hieronymus Bosch’s surreal hybrid
worlds—only more scorched, as though they have just endured inferno. Besta describes various shapes, different kinds of animals and plants from macro-organisms to minuscule creatures, different kinds of objects, human body parts, and
so forth. He layers elements, stacks and piles them one on top of the other, making them jostle for space on his canvas. The subjects in Besta’s works as shown
at this solo exhibition mainly imply a relationship between people and nature, depicting an array of plants, animals, and sundry objects. He reveals how each artwork began from small things; and though small, they carry with them an energy
that can propel others through a constellation of minute elements reminiscent of
microorganisms that exist intertwined with our lived realities. […]”. Rifky Effendy
Recent solo and group exhibitions include: 2020: Besta Bestrizal. Seeing The
Unseen, Primae Noctis Art Gallery, Lugano, Switzerland; 2019: Mother Nature,
Art Porters Gallery, Singapore; 2018: Indonesian Identities, Primo Marella Gallery, Milan, Italy; 2015: [Belum Ada Judul] Pameran + Peluncuran Buku Enin
Supriyanto, Sangkring Art Space, Yogyakarta, Indonesia; 2014: Shout! MACRO –
Museo d’Arte Contemporanea Roma Italy 2013: Hopes and Fears, Semarang Gallery, Semarang, Indonesia; 2012: Drawing Exhibition “It’s Complicated”, Green
Artspace, Jakarta, Indonesia
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BESTRIZAL BESTA, God will work miracles, 2020
Charcoal and acrylic on canvas, 200 x 200 cm
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Working with charcoal, the artist’s works in the solo show are achromatic, In some of
his paintings, Bestrizal Besta uses splashes of colour coming from flora and fauna: this
is an applied metaphor in which I address our contrasting relationship with nature, we
are all different, and with our differences, we co-exist interdependently in equilibrium.
Bestrizal Besta

BESTRIZAL BESTA, Inside, 2020, Charcoal and acrylic on canvas, 100 x 100 cm

45

46

BESTRIZAL BESTA, Nothing Worth Having Comes Easy, 2019
Charcoal and acrylic on canvas, 200 × 200 cm
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BESTRIZAL BESTA, Evening Banquet, 2020, Charcoal and acrylic on linen, 150 × 150 cm
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RANGGA APUTRA

Born 1995 in Yogyakarta, Rangga Aputra studied at the Indonesian Institute of
Arts, Yogyakarta, Indonesia. Since his childhood, Rangga Aputra has been interested in painting: painting is pure pleasure for him. He started to paint when he
was at Senior High School. Influenced by some important exhibitions in Yogyakarta, today Rangga has already joined plenty of shows in his country and has
also been awarded in 2012.
Anselm Kiefer, George Baselitz, Jean-Michel Basquiat, Jean Dubuffet, Antoni
Tàpies and Zao Wouki are some of “legend” artists (as he likes to call them) who
have inspired him. Most of Rangga’s artworks highlight his interests for daily
issues such as personal routines. “Art is the game to play with the public perception.Art is also the therapy to sharpen the visual sensitivity”, he says.
Monochrome colors are his typical landmark, whereas colors bring the nuance of
deep reflection. Rangga uses different tools, depending on the needs of the visual language to be delivered. Alongside acrylic and oil paint, he likes to play with
texture and explore new materials such as asphalt, bitumen, car paint and spray,
to get different results such as the color of the soil.
Recent solo and group exhibitions include: 2021: Ruben Pang. True Solarization,
Primo Marella Gallery; 2020, Pre-Heaven, Chan + Hori Contemporary, Singapore
; 2019: Sutures and Infinite Laughter, Primo Gallery, Milan, Italy; 2018: Halogen
Lung, Primae Noctis, Lugano, CH / La Meccanica delle Meraviglie, MO.CA centro
per le nuove culture, Brescia, IT / Contemporary Chaos, Vestfossen Kunstlaboratorium, Vestfossen, N; 2017: Super/Natural, Gajah Gallery, Yogyakarta, ID;
2016: Zwitterion, Primo Marella Gallery, Milan, IT / Petrichor, Shophouse 5, Chan
Hampe Galleries, Singapore, SG 2015: Transfiguration, START and the Tiroche
DeLeon Collection, Tel Aviv-Yafo, IL / Ataraxy, Chan Hampe Galleries, SG / The
Figure in Process, From De Kooning to Kapoor, Paul Allen Brain Institute, Seattle,
US; 2014, Intravenous Picture Show, Primae Noctis Art Gallery, Lugano, Switzerland / Selected Portraits, Art Stage, Singapore.
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RANGGA APUTRA, Bertebaran, 2020, Acrylic bitumen on canvas, 180 × 150 cm
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I work like I was remembering and writing random memories as a form of gradual
self-excavation.
Rangga Aputra

RANGGA APUTRA, Nocturnal, 2020, Oil, acrylic and spray paint on canvas, 130 × 150 cm
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RANGGA APUTRA, Lost in thought, 2020, Oil and acrylic on canvas, 150 × 170 cm
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I GUSTI UDIANTARA

Born in 1976, in Tampaksiring, Gianyar, Bali, Indonesia, I Gusti Udiantara (also
known as Tantin Udiantara) begins his artistic career studying fine art at the Indonesian Institute of Art (ISI) in Yogyakarta (1996-2006). He realises his canvases
getting inspiration from the Balinese culture, made up of traditional and religious
rituals.
Most of I Gusti Udiantara’s works are called “infinity lines”, in which, as the artist
says “here I emphasize on how I paint lines, treat the lines, colour the lines, give
effects to the lines, accordingly it is all about the lines. Starts from the Balinese
tradition which looks for the beginning of a generation, searching for initial start
of the basic civilization and culture, thereby we are doing things that has been
done by those before us. As the line that has already determined, it is interesting
words. That line is the line that has already determined”.
Recent solo and group exhibitions include: 2020: I Gusti Udiantara. Solo Exhibition, Primo Marella Gallery, Lugano, Switzerland / “ARTJOG: Resilience”, Jogja
National Museum, Yogyakarta, Indonesia / Abstract vs Optical, Primo Marella
Gallery, Milan, Italy / Abstract vs Optical 2, Primo Marella Gallery, Milan, Italy;
2019: Yogya Annual Art: Incumbent, Sangkring Art Space, Yogyakrta, Indonesia /
Sanggar Dewata Indonesia: Samasta, Sangkring Art Space, Yogyakarta, Indonesia
/ 2018: ARTJOG Enlightenment, Jogja National Museum, Yogyakarta, Indonesia /
“Sanggar Dewata Indonesia: Proud To Be An Artist’, Syang Gallery, Magelang,
Indonesia / 2017: ART STAGE JAKARTA, Nadi Gallery, Jakarta, Indonesia / ARTJOG Changing Perspective, Jogja National Museum, / Yogyakarta, Indonesia /
Sanggar Dewata Indonesia: Partitur”, Jogja Gallery, Yogyakarta, Indonesia; 2016
“Nasi Campur”, Taksu Gallery, Bali, Indonesia
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I GUSTI UDIANTARA, The infinity line #4, 2020, acrylic on canvas, 120,5 × 120,5 cm
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I usually get my inspiration to create an artwork from my surroundings, usually from my
culture as a Balinese.There are a lot of traditional and religious rituals. They are the
source of my inspiration. After I get my idea, I make a sketch and discuss it with my
fellow artists until my idea is ready to be translated into an artwork.
I Gusti Udiantara

I GUSTI UDIANTARA, Not Perfect Square #2, 2020
Acrylic on canvas, 150 x 145 cm
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I GUSTI UDIANTARA, The infinity line #3, 2020, acrylic on canvas, 150 × 145 cm

65

66

FROM
AFRICA

67

68

ABDOULAYE KONATÉ

Combining the aesthetics of the local with global subject matter, Abdoulaye
Konaté merges political commentary and traditional craftsmanship.
Abdoulaye Konaté, born in 1953 in Mali, creates large-scale textile-based installations using woven and dyed clothes, materials native to his homeland Mali.
Konaté’s abstract and figurative tableaux explore both aesthetic language and
diverse socio-political and environmental issues. Referring to the West-African
tradition of using textiles as a means of communication, the artist balances the
global issues with an intimate reference to his own life and country.
His work often questions the ways in which societies and individuals have been
affected by factors such as war, the struggle for power, religion, globalization,
ecological shifts and the AIDS epidemic.
His works look like wall tapestries: most of the time they are composed of layered, hand-embroidered cotton ribbons. Colors play a big role and the choice
depends not only on the composition he has in mind but also on the symbolic
meaning: if he uses red it is possible that he refers to violence, white has a more
positive connotation, black refers to death, yellow is both the land underneath
and the sky above.
Recent solo and group exhibitions include: 2021: Abdoulaye Konaté , The Diffusion of Infinite Things”, Standing Pine, Nagoya, Japan / Africa Universe, Part II,
Primo Marella Gallery, Milan, Italy / Next World – Taguchi Art Collection x Iwaki
City Art Museum, Iwaki City Art Museum, Fukushima, Japan; 2020: Abdoulaye
Konaté - solo show, virtual exhibition, Primo Marella Gallery, Milan, Italy / Idéogrammes, signes, symboles et logos, Zeitz MOCAA, Cape Town / “Global(e) Resistance” at Centre Pompidou, Paris / 14th Dak’Art Biennale of Contemporary
Art 2020, Dakar,Senegal 2019: Couleurs d’âme, Blain|Southern New York, US /
Africa Universe, Primo Marella Gallery, Milan & Lugano; 2018: Textile in Art, The
Red Door Gallery, Lagos, NG; 2017: Etoffe des songes, Galerie 38, Casablanca,
MA; Espace
Expressions CDG, Rabat, MA; 2016: Abdoulaye Konaté, Primae Noctis Art Gallery,
Lugano, CH / Abdoulaye Konaté: Symphonie en couleur, Blain|Southern London,
UK / Abdoulaye Konaté, Arken Museum for Moderne Kunst, Copenhagen, DK
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ABDOULAYE KONATÉ, Le cerf-volant et l’enfance, 2018, Textile, 174 × 124 cm
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I can say that in my art there are two well-defined lines of thought. On the one hand
there is the purely aesthetic side, influenced by the nature and cultural traditions of
Mali, my country, and that determines the colours and the materials of my work. On the
other hand there is a more spiritual side, which stems from the desire to investigate and
describe through my work the human suffering, which reflects itself on the relations
between states, politics, the environment, society and the family.
Addressing very urgent issues such as AIDS, fanatism and environmental threats, my
works draw ttention to the problems that plague the modern man and that are caused
by a fundamental lack of tolerance in Africa as elsewhere in the world.
Abdoulaye Konaté

ABDOULAYE KONATÉ, Composition Bleue motif Arkilla kerka n.1, 2021, Textile, 162 × 115 cm
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ABDOULAYE KONATÉ, Composition bleue orange Aly 1, 2017, Textile, 218 × 228 cm
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ABDOULAYE KONATÉ, Composition signe Fondation, 2020, Textile, 160 × 118 cm
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JOËL ANDRIANOMEARISOA

Born in 1977 in Madagascar, Joël Andrianomearisoa’s work has developed over
time through different mediums and materials, from textile and paper to unexpected objects. Fabrics such as silk, cotton yarn and paper are fundamental to his
artistic research. Andrianomearisoa creates geometrical compositions, assigning
a physical presence to the materials and strengthening the relationship between
matter and form. The artist does not approach his work in a direct way, but places
it at the edges of the desires of whoever discovers it. His work is concerned with
formal limits of space, light, colour and their interaction, recalling Josef Albers’
research with strong and historical constructivist implications.
In every piece Andrianomearisoa aims to find various shades of colors as well as
various attitudes of them. Each colour and its attitude do not exclude the rest, if
every colour can embody a wave of emotions; it also gives the artist freedom to
deconstruct the structure of the work.
Andrianomearisoa began his artistic career in the mid-1990s when he moved to
France. He graduated from the École Spéciale d’Architecture in Paris in 2005.
His work has been shown in many international institutions such as the MAXXI,
Rome; Hamburger Bahnhof, Berlin; Smithsonian Institution, Washington D.C.;
Zeitz Mocaa, Cape Town and Centre Pompidou, Paris, among others. In 2016,
he received the Arco Madrid Audemars Piguet Prize, while in 2019, he represents
Madagascar at the 58th International Art Exhibition - Venice Biennale.
Recent solo and group exhibitions include: 2021: Africa Universe, Part II, Primo
Marella Gallery, Milan, Italy; 2020: We Were So Very Much in Love. Musée d’art
Roger Quilliot, Clermont- Ferrand, France / This Evening The Night Doesn’t Want
to End. Ce Soir La Nuit Ne Veut Pas S’arrêter. Domaine de Chaumont-sur-Loire,
France / NIRIN, 22nd Biennale of Sydney, Sydney, Australia / Serenade is not
dead. Dallas Contemporary. Dallas, USA; 2019: Africa Universe, Primo Marella
Gallery, Milan /I have forgotten the night. Madagascar Pavilion. 58th Biennale di
Venezia. Venice, Italy / Cartography of desires, the space between us. Encounters
Art Basel. Hong Kong, China / Blue take me to the end of all loves. Primo Marella
Gallery. Milan, Italy / Tomorrow, tomorrow. Those are words. You love flowers.
How about tomorrow? Sabrina Amrani Gallery. Madrid, Spain / Le printemps.
Muse. Monaco; 2018: African Metropolis, An imaginary city, Maxxi, Rome, Italy /
Solo show (tba), Fundaçao Leal Rios, Lisbon, Portugal / Hello World, Hamburger
Bahnof Museum, Berlin, Germany / The geometry of the angle as point of no
return to dress the contemporary, Primae Noctis Art Gallery, Lugano, Switzerland
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JOËL ANDRIANOMEARISOA, Labyrinth of Passions (the Green process), 2018
Textile, 130 × 95 cm
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The work arises from various manipulations that lead me to the final result. When I set
up an installation, I do not imagine its finality. I know the elements that compose it, but
in the intant I set them up I discover something else.
Joël Andrianomearisoa

JOËL ANDRIANOMEARISOA, Labyrinth of Passions, 2018, Textile, 130 × 73 cm
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JOËL ANDRIANOMEARISOA, Untitled, 2018, Textile, 100 × 61 cm
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JOËL ANDRIANOMEARISOA, Untitled, 2020, Textile, 119 × 72,5 cm
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AMANI BODO

The artist Amani Bodo, son of the well-known artist Pierre Bodo, started painting
at the age of 10 years. In 2020 Primo Marella Gallery presented the exhibition Africa Universe.Chapter 3, The art of storytellers. The continuation of the tradition:
from Chéri Cherin (1955, Democratic Republic of the Congo) to Amani Bodo, the
third part of a group show, entirely dedicated to Contemporary African Art. This
chapter was focused on the artists who have been associated with the School of
Popular Painting from Kinshasa.
This artistic movement, initially practiced on sacks attached onto the canvas and
displayed on the streets, was born in the seventies of the 20th century in the capital of the Democratic Republic of the Congo. The movement was described by the
founding artists as something that comes from the people and is for the people,
thus expressing their interest in the imaginaryderiving from daily life and popular
culture.
The nature of Popular Painting, mainly figurative and descriptive, is visceral and
complex as it criticizes, often with a vein of cynicism and irony, the social and political life of the African community. Amani Bodo takes his cue from the popular
life of his native land. However, unlike Chéri Cherin, Amani Bodo deviates from
the representation in comics style in favour of metaphorical and allegorical painting, rich in symbolism. The artistic language of Amani Bodo is decidedly more
innovative and evolved than that of his masters, being characterized by a deeper
psycho-intellectual analysis and by a peculiar technique, even more complex and
detailed, called in lingala “Mwangisa”, a sort of “dripping” on the canvas. Working on a scheme with predetermined measures, his approach to painting is almost scientific because, Amani Bodo does not use words to explain history, as in
a comic. On the contrary, the artist creates enigmatic images, often surrealistic,
which must be read and resolved directly by the observer.
Recent solo and group exhibitions include: 2021: Africa Universe, Part II, Primo
Marella Gallery, Milan, Italy; 2020: AFRICA UNIVERSE Chapter 3, Primo Marella
Gallery, Milan; 2019: AFRICA UNIVERSE Chapter 1, Primo Marella Gallery, Milan
/ AKAA Art Fair, Paris, France; Kinshasa Chroniques, Musée des arts modestes,
Sète, France / Congo paintings, Musée africain de Namur, Namur, Belgique; 2016:
Amani Bodo, Tambola malembe, Espace Texaf-Bilembo, Kinshasa, RDC; 2014:
Kin-Babi, Cécile Fakhoury Gallery, Abidjan; 2011: JapanCongo Garage Center for
Contemporary Culture, Moscow, Russia; JapanCongo Magasin Grenoble, France;
2010: Africa? Una nuova storia, Complesso del Vittoriano, Roma, Italy.
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AMANI BODO, Tout flatteur vit aux dépens de celui qui l’écoute, 2019
acrylic on canvas, 186 × 136 cm
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We are in a world of observers, and observers are also observed. That is to say that in
the world we are observed by leaders and by the world order, especially in the current
global situation that we are going through and which has made man more and more
curios. Looking at the world makes us observers.
Amani Bodo

AMANI BODO, Le monde des observateurs, 2020, oil on canvas, 150 × 200 cm
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AMANI BODO, Les oiseaux. Quelles technologies pour nourrir la planète?
2020, Oil on canvas,131 × 125 cm
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GIANFRANCO ZAPPETTINI

Gianfranco Zappettini was born in Genoa in 1939. In 1962, he held his first
solo exhibition in his hometown. Through Wachsmann, Zappettini learned formal
precision, the importance of tradition and also attention to innovation. His first
works (1964-1969) reflect the attempt to give order to the surface while leaving
space for the artist to manoeuvre, without allowing preconceived programming
to reign over his work. Zappettini lives and works in Chiavari, where in 2003 he
established the Fondazione Zappettini for contemporary art.
In Gianfranco Zappettini’s works orthogonal or diagonal weaves and lines are
concealed through an investigation in which experimentation takes place on the
edge of perception. His surfaces remain enclosed in the canvas borders, growing
in the analitical seduction of a static movement between classical and innovation,
in a visual and tactile noise.
[…] Looking at the work that Gianfranco Zappettini created in the 1970s, whether
we are speaking of his “white” works or his “superimposed canvasses,” what we
don’t see is just as important as what we do. In the “whites” we see a canvas covered in white acrylic, but we don’t see the black surface on which the artist began;
in the “superimposed canvasses” we see an empty space on the most external
canvas marked by a square traced in pencil, but we don’t see the squares of the
underlying canvasses that are filled or partially filled. This is also true of his more
recent works, the ones that belong to the series “La trama e l’ordito” [“The Weft
and the Warp”], pictorial surfaces in which contemporary industrial materials are
woven into a sum that transcends today’s times: the “End That Shines Through”
[“Fine che traspare”] (to cite another of Zappettini’s series from the nineties) is
also an emptiness (the exterior of the work) that hides the richness and the orderliness of a traditional praxis (in this case weaving). We see the result but not
the meticulous process that produced it, and yet both are fundamental parts of
the work: the vessel’s emptiness and its clay, the wheel’s center and its spokes
[…]. (Alberto Rigoni, Gianfranco Zappettini: Il bianco e gli altri stati dell’essere).
Recent solo and group exhibitions include: 2020: Gianfranco Zappettini. Opere Anni 70, Primae Noctis Art Gallery, Lugano, Switzerland; 2019: Gianfranco
Zappettini, I colori della Grande Opera, Primo Marella Gallery, Lugano, CH / Gianfranco Zappettini Solo Exhibition, Standing Pine, Nagoya, JP; 2018: Paolo Cotani, Elio Marchegiani, Marco Mazzucconi, Gianfranco Zappettini, Primo Marella
Gallery, Lugano, CH / Processo e metodo della Pittura Analitica,Palazzo Reale,
Genova; 2017: Gianfranco Zappettini, La Luce Prima, Primo Marella Gallery Milano, IT; Gianfranco Zappettini, Primae Noctis Art Gallery, Lugano, CH.

99

100

GIANFRANCO ZAPPETTINI, Luce bianca su diciotto rettangoli, 1973
Acrylic on canvas, 80 × 80 cm
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Only through an analytic investigation that deals with the problem of painting as painting, i.e. the material, the way of handling it, we reconstruct the new language.
Gianfranco Zappettini

GIANFRANCO ZAPPETTINI,Con-Centro n 80, 2018
Resins, acrylic and fassadenputz on canvas, 100 × 100 cm
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GIANFRANCO ZAPPETTINI,Con-Centro n 96, 2018
Resins, acrylic and fassadenputz on canvas, 80 x 80 cm
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GIANFRANCO ZAPPETTINI, Superficie analitica n.399, 1974, Acrylic on canvas, 80 × 80 cm
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ELIO MARCHEGIANI

Born in 1929 in Siracuse, SIcily, in 1934 the family moved to Leghorn where
Marchegiani lived during his childhood and youth. He started painting as a selftaught artist. Following a familiar tradition, after attending the classical section
of the secondary cycle, he enrolled at the Law School of the Pisa University. After
meeting Mario Nigro, he decided his pathway, at first organizing exhibitions and
cultural encounters. But the acquaintance and friendship with Gianni Bertini suggested him to leave the province and start an artistic adventure in Paris, Milan,
Rome, Bologna. In these towns he chose his residence, but preferring to stay in
his studio on the island of Favignana during summertime. For the last years he
has been residing at Pianoro Vecchio, a residential hill zone on the Via Toscana,
leading to the Futa Pass, and spending summers in his studio at Misano Adriatico
and on the island of Ischia.
Elio’s peculiar feature is that he is always able to question himself by working and
re-interpreting that what is his best known sign, Colour gram-weights, the weight
of painting. In this case, Elio’s capability consists of being able to play, to reverse
the meaning of this sign, by using it as a logo that becomes a kind of new logos,
a way of thinking about the meaning of art, its paradox and its upsetting, which is
the intrinsic characteristic of his thought. Elio always found a way off the beaten
track of conformist thought. The distinctive feature of this project is developing a
pathway where art is never nostalgic, taken for granted and comforting.
Recent solo and group exhibitions include: 2019: Elio Marchegiani. Oro dell’era
dell’oro, Primo Marella Gallery, Lugano, Switzerland 2018: Paolo Cotani, Elio
Marchegiani, Marco Mazzucconi, Paolo Cotani, Primo Marella Gallery, Lugano,
Switzerland / Art Spaces: Nuclear Decommissionning: Science at the service
of the future generation, Civico Museo D’Arte Moderna e Contemporanea of the
Castello of Masnago, Varese, IT / INDART “Industries Join Art”, Villa Reale, Monza, IT / How Evil Is Pop Art? New European Realism 1959-1966 / Spazio -1, Giancarlo e Danna Olgiati collection, Lugano, CH;
2017: Pittura Analitica Ieri e Oggi, Galleria Mazzoleni, Tornio, IT; 2017: Io, ironicamente io, Primo Marella Gallery, Milano, IT / Soffio del Mio Vento, Casa Natale
di Raffaello, Urbino, IT; 2016: White Surfaces, Primae Noctis Art Gallery. Lugano,
CH / Perché”, Primae Noctis Art Gallery, Lugano, CH
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ELIO MARCHEGIANI,Clausura, 1963, Mixed media, 73 × 73 cm

111

112

During almost 65 years I never abandoned the handicraft-like foundations of my work in
the sense of combining operational skills with the physical as well as mental participation of being, a behavioural feature that dates back in some way to the ancient artists.
Thus, support, material,object, all took on a specific value of interaction (or integration)
between significatum and signifier and, hence, content and form.
Elio Marchegiani

ELIO MARCHEGIANI,Grammature d’oro K24 - Supporto pergamena, 1977
mixed media, parchment support, 58 x 34 cm
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ELIO MARCHEGIANI, Oro su pergamena verde, 1978
mixed media, parchment support, 34,5 × 56,5 cm
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ELIO MARCHEGIANI, Grammatura d’oro K24 - Supporto lavagna, 1977
mixed media, slate support, 44,5 × 44,5 cm
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PAOLO COTANI

Born in Rome in 1940, Paolo Cotani started his career by moving to London. From
1964 to 1970 he held courses on “Techniques and materials of the historical
vanguards” at the Chelsea College of Arts and worked for various theatrical installations absorbing those cultural influences that determined his artistic research.
Defined by Giorgio De Marchis as “the most English of young Roman neo-abstract
painters”, in 1968 Cotani had his first solo show at the Cavalry Gallery in Rome
and in 1970 he was presented with David Russell at the CCAC Gallery in Oakland,
California. In the early 1970s, he joined the group of artistic research on the
analysis of syntactic language tools, known as the Grado Zero of Painting. Since
1971 on, Cotani has taken part to many group shows both in Italy and abroad.
The meeting with the critics Giorgio Cortenova is decisive for his artistic path as
well as the various trips to the US in the 1980s, which mark another moment
of strong reflection on “overcoming the 70’s”. His friendship with Ralph Gibson,
an important photographer, will turn Cotani’s attention to photography, that will
become a new important part of his work. The exhibition at Palazzo Ducale di
Senigallia was under preparation at the time Cotani died in January 2011.
Far from Noe-Advantgarde and far beyond Post-Modernism, Paolo Cotani releases
the matter, as if his bandages, then belts, could finally dissolve their bond with
the painting and ratifying the end of a pact which inextricably ties them since
70s. A turning point in the name of a total spatiality sees an artwork that does
not give up its function: like a modern bas-relief it converses with the wall imposing its rarefied sign like in the Tensioni, where two metal bars are enough to
sustain the belts and to simulate an only apparent weight. Cotani overcomes the
difference between the artwork and the environment.
Recent solo and group exhibitions include: 2019: Bende, Primae Noctis Art Gallery, Lugano, CH / Bende, Primo Marella Gallery, Milano, IT; 2018: Paolo Cotani,
Elio Marchegiani, Marco Mazzucconi, Paolo Cotani, Primo Marella Gallery, Lugano, Switzerland; 2016: La scelta linguistica: Paolo Cotani - Lucio Pozzi, Palazzo
Sforza Cesarini, Rome, IT / Pittura Analitica Anni 1970s, Mazzoleni Art, London,
GB / Gli anni della Pittura Analitica, Palazzo della Gran Guardia, Verona, IT; 2015:
Pittura Analitica Ieri e Oggi (I - II), Primo Marella Gallery, Milan, IT / La pittura,
Erica Fiorentini Arte Contemporanea, Rome, IT; 2011: Una Retrospettiva, Palazzo
Ducale di Senigallia, Senigallia, IT 7 Una Retrospettiva, Delloro Arte Contemporanea, Rome, IT.
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PAOLO COTANI, Bende, 1975, acrylic and elastic bandages 100 x 100 cm
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All the typical contradiction of a specific discourse about painting gather me from inside.
Paolo Cotani

PAOLO COTANI, Torsioni, 2006
Steel, rope and acrylic on canvas, 142 x 45 x 4 cm
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PAOLO COTANI, Bende, 1976, acrylic and elastic bandages 100 x 100 cm
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MARCO MAZZUCCONI

Marco Mazzucconi is a brilliant inventor of forms. Since 1985 he was a recognised promise of the young Italian art.Along with few others of his generation,
Marco represents the prototype of the global artist, who has basically erased
history to adopt geography, who has finally abdicated the utopian and unrealizable presumption of truth, in favor of a simple “I like it”.The body of (new) works
presented here is “Essere non qui”(“being not here”). The choice in the order of
words makes the reading slow down and convert a “not being here” in something
completely different, because it can be divided into “being” and “not here”, as
well as into “being not” and “here”.In both cases, it focuses on the fact of being
/ being not in a simple reference of a place.Inserted in the frenzy of the modern
every-day life, the series refers to a condition of a fleeting pleasure, provoking
a desire of temporary isolation through the sheer use of abstraction. Also, it
involves the inherent human need to reconnect with the inner soul in relation to
what is around. In other words, it explores a new discovery of the self.
For Mazzucconi the functioning of art is not guaranteed by his own subjectivity which we see disappearing behind a “cold” and often ironic realization, as in the
series of “Informal seen by man and seen by dog”, or “Color blind and illiterate
”- but from the transformation of this subjectivity itself into the objectivity of
linguistic relations.
[...] These relationships [...] from casual or individual or sentimental, become
ganglia of meaning, because the complexity of our system of relationships “surely” allows us to link elements that have arisen and approached only by chance.
Marco Meneguzzo, October 1989, Milan
Recent solo and group exhibitions include: 2020: Abstract vs Optical, Virtual Exhibition, Primo Marella Gallery, Milano; 2018: Promenade, Primo Marella Gallery,
Milano; 2017: Essere non qui, Primae Noctis Art Gallery, Lugano / Abstracted #2,
Aeroplastics + Mind@ART, The Chapel, Bruxelles / ALT al Palatino: da Duchamp
a Cattelan, foro Palatino, Roma; 2016: Chance di un capolavoro, Studio Baldini,
Piacenza / White surfaces, Primae Noctis, Lugano / Liberi tutti!, Museo Ettore
Fico, Torino / Studio Baldini, Piacenza.
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MARCO MAZZUCCONI, Informale visto dall’uomo e visto dal cane (diptych), 2018
Oil on aluminum and photographic B / N reproduction, 125 x 200 cm
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I’m looking for the point where the logic of things can be damaged, the boundary where
things, while retaining their features, risk losing their way
Marco Mazzucconi

MARCO MAZZUCCONI, Essere non qui, 2020
Oil on canvas, 212 × 126,5 cm
131

132

MARCO MAZZUCCONI, Essere non qui, 2020
Oil on canvas, 212 × 126,5 cm
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ALESSANDRO SICIOLDR

In a perpetual oscillation between reason and feeling, the world painted by Sicioldr (Tuscania, 1990) is a timeless dusk, standing in the static nature of the action
of the protagonists who inhabit it, focused to get the fundamental shapes of the
being and the unconscious of Humans. Surrealist, symbolist, medievalist and
mannerist, for sure gifted with an incredible technical mastery,
Sicioldr attributes the same importance both to the preparatory study and to
the production, breaking up the belief that saw in the drawing the true genius of
an artist and in the colour a mere adornment of the artwork. The predominant
chromatic shades (red, black and white) look like coming from an ancient and
far world, and their peculiar drawing up (precise and respectful for the painting)
deepens its expressive power, necessary to bring out its symbolic meaning. This
Grand-Guignol of our dreamer recalls as much the delightful Bosch’s garden as
the dark days of the Highest Poet: alive entities, peopled by surreal beings, abominable or perfects, but always disturbing.
Chaste muses and impalpable idols, without any sexual connotation, but still seductive. Distant presences, silent oracles burdened by that symbolic force typical
of Orthodox icons, where the frame around the table showed up the otherworldly
world of saints. Curious and omniscient, Sicioldr’s characters stare at us and
search us, leaving us with the uncomfortable feeling of not having caught the
answer to those questions that we have placed before them and that they already
seem to know. In a universal sense, we can say that in every one of his works
is perceived the discomfort of contemporary man, alone and alienated in his
thoughts, in his fears.
Recent solo and group exhibitions include: 2020: Midnight Garden (Beautiful Bizarre Show) - Modern Eden Gallery - San Francisco / Di Tutti Gli Dei - Palazzo
Chigi Albani - Soriano nel Cimino / Dark Art - Beinart Gallery - Melbourne; 2019:
At The Threshold - RvB Arts - Roma / Microdose - Booth Gallery - New York / Ritual (Beautiful Bizarre Show)- Haven Gallery - New York / Corpo a Corpo (Artisti
moderni della realtà)- Villa Bardini - Firenze / The 13th Hour - Last Rites Gallery New York / ICAF International Contemporary Art Fest - Galerie Stephanie - Manila
/ Visionary - Canova 22 (Nero Gallery) - Roma / Nel Sogno di Pan - Crazy March
Gallery - Sutri; 2018: Il Teatro Capovolto Del Sognatore Di Mondi - Primo Marella
Gallery - Milan / Biennale Del Disegno di Rimini (Cantiere Disegno) - Ala Nuova
Museo della Città / La Sfinge Nera II - Primo Marella Gallery - Milano.
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ALESSANDRO SICIOLDR, La Grande Sposa, 2021, Oil on linen, 175 × 185 cm
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The symbolic work is not an allegory of predetermined meanings: it is, rather, an opening that leads into the smoky realms of secret images, which exist and develop before
language, cultures, myths.
Alessandro Sicioldr

ALESSANDRO SICIOLDR, Il Crepuscolo, 2018
Oil on canvas, 135,5 × 170,5 cm
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ALESSANDRO SICIOLDR, Il Labirinto o La Fuga, 2018
Oil on canvas, 120 × 150 cm
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