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PRIMO MARELLA GALLERY

Founded in 1992, Primo Marella Gallery Milano has witnessed a big expansion 

over the years. In 2004 the gallery opened a space in Beijing, followed in 2007 

by the opening of  a new venue in Milan. 2011 was time to settle another space in 

Lugano, Switzerland. 

Alongside a constant interest for some of  the greatest Masters of  Contemporary 

Italian Art, Primo Marella Gallery has been committed from the very beginning to 

the promotion of  emerging artists and movements coming from different territo-

ries, both through the organization of  shows and the publication of  catalogues, 

with the collaboration of  curators and critics. Starting with China in the late Ni-

neties, the focus of  the gallery’s programs touched different areas, such as South 

East Asia and, from 2008 onwards, Africa, always with the precise goal to pioneer 

in the presentation of  such complex and constantly evolving artistic scene.

For further information, please visit our website: 

http://www.primomarellagallery.com. 

Mission
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Abdoulaye Konaté (Mali, 1953) 

Joël Andrianomearisoa (Madagascar, 1977) 

Elio Marchegiani (Italy, 1929)

Gianfranco Zappettini (Italy, 1939)

PRESENTED  ARTISTS
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Born in 1953, Mali

Lives and works in Bamako, Mali

Abdoulaye Konaté, first studied painting at the Institut National des Arts in Bamako and then at 

the Instituto Superior de Arte in Havana, Cuba, where he lived for several years before returning 

to Mali.

Combining the aesthetics of  the  local with global subject matter, Abdoulaye Konaté merges 

political commentary and traditional craftsmanship.

Abdoulaye Konaté creates large-scale textile-based installations using woven and dyed 

clothes, materials native to his homeland Mali. Konaté’s abstract and figurative tableaux 

explore both aesthetic language and diverse socio-political and environmental issues. Refer-

ring to the West-African tradition of  using textiles as a means of  communication, the artist 

balances the global issues with an intimate reference to his own life and country.

His work often questions the ways in which societies and individuals have been affected by fac-

tors such as war, the struggle for power, religion, globalization, ecological shifts and the AIDS 

epidemic. 

His works look like wall tapestries: most of  the time they are composed of  layered, hand-em-

broidered cotton ribbons. Colors play a big role and the choice depends not only on the com-

position he has in mind but also on the symbolic meaning: the colours are the words of  living 

nature that allow communica- tions but also interpretations. Three colours first: white, black 

and red. Magnetar poles connecting the inner substance of  every ancient symbolism about 

colours. In Africa the colour is a religious symbol, full of  signifiances and power.

A symphony of colours, a wide deep research through symbol and essence, this is the path Ab-
doulaye Konaté is crossing in his latest works. It’s impossible to look at his artworks remaining 
emotionless. Konaté’s joyful compositions bring us in a universe filled with symbols, in an atmo-
sphere charged of significances. Even if the political issue is cast aside, his language is unchan-
ged, always strong, substantial, stripped of every unfoundamental decoration, forged to speak of 
Human and Nature through a simple medium, such as the colour. The language of colours is made 
of extrinsic impressions but also internal affections. Color is only one of the infinite enchanted 
symbols in Abdoulaye Konaté’s universe.

Konate’s works are present in many prestigious public and private collections including: Arken 

Museum for Moderne Kunst, Ishøj; Centre Pompidou, Paris; Dak’Art, Biennale de l’Art Africain 

Contemporain, Dakar; Metropolitan Museum of Art, New York; Smithsonian Museum, Washin-

gton; Stedelijk Museum Amsterdam; Foundation Blachère, Apt; Musée National du Mali, Ba-

mako; Fondation Guy & Myriam Ullens, Geneva; Fundação Sindika Dokolo or Gare do Oriente, 

Lisbon; The Tang Teaching Museum, Saratoga Springs, Uli Sigg Collection, Luzern, among 

others.

Abdoulaye Konatè is one of the most representative contemporary African artists, in 2004 he 

participated in Africa Remix, in 2005 at the exhibition at the Center Pompidou, in 2007 at Do-

cumenta 12 Kassel, he was present as a protagonist in all subsequent international exhibitions 

of African art, in 2010 had a retrospective anthological exhibition at the Dakar Biennale, in 

2017 one of his monumental works was exhibited at the Arsenale of the 57th Venice Biennale. 

In 2020 Abdoulaye Konaté presents his monumental and site-specific installation Idéogramm-

es, signes, symboles et logos (Hommage à Youssouf Tata Cissé et Germaine Dieterlen) at Zeitz 

MOCAA’s BMW Atrium. In 2020 Konaté is also one of the artists invited to participate in the 

exhibition “Global(e) Resistance” at Centre Pompidou, Paris, with one of his historical installa-

tions, dated 1995-1996. 

Recent solo and group exhibitions include: “Abdoulaye Konaté - Les petits tableaux”, Primae 

Noctis Art Gallery, Lugano; “The black era”,Primo Marella Gallery, Milan, “Abdoulaye Konaté 

- Lune Bleue”, Espace Dominique Bagouet, Montpellier; “Threads”, Zwartzusters monastery, 

Antwerp, Duende Art Projects: Abdoulaye Konaté , The Diffusion of  Infinite Things”, Standing 

Pine, Nagoya, Japan / Africa Universe, Part II, Primo Marella Gallery, Milan, Italy / Next World 

– Taguchi Art Collection x Iwaki City Art Museum, Iwaki City Art Museum, Fukushima, Japan; 

2020: Abdoulaye Konaté - solo show, virtual exhibition, Primo Marella Gallery, Milan, Italy / 

Idéogrammes, signes, symboles et logos, Zeitz MOCAA, Cape Town / “Global(e) Resistance” 

at Centre Pompidou, Paris / 14th Dak’Art Biennale of  Contemporary Art 2020, Dakar,Senegal 

2019: Couleurs d’âme, Blain|Southern New York, US / Africa Universe, Primo Marella Gallery, 

Milan & Lugano.

Upcoming Shows in 2022: Dak’Art Biennale of Contemporary Art - Hommage to Abdoulaye 

Konaté, May-June 2022, Dakar, Senegal / Aichi Triennale 2022 - Still Alive, July-October 2022, 

Aichi, Japan.

ABDOULAYE KONATÉ
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ABDOULAYE KONATÉ, Composition bleue à l’orange (Arkilla kerka No 6), 2021
Textile, 125 × 89 cm
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ABDOULAYE KONATÉ, Composition motif  Arkilla kerka No 5A, 2021
Textile, 124,5 × 89 cm
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I can say that in my art there are two well-defined lines of thought. On the one hand 

there is the purely aesthetic side, influenced by the nature and cultural traditions of 

Mali, my country, and that determines the colours and the materials of my work. On the 

other hand there is a more spiritual side, which stems from the desire to investigate and

describe through my work the human suffering, which reflects itself on the relations 

between states, politics, the environment, society and the family. 

Addressing very urgent issues such as AIDS, fanatism and environmental threats, my 

works draw ttention to the problems that plague the modern man and that are caused 

by a fundamental lack of tolerance in Africa as elsewhere in the world.

Abdoulaye Konaté

ABDOULAYE KONATÉ, Composition Bleue-gris motif  Arkilla kerka n.2, 2021
Textile, 164 × 116 cm
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ABDOULAYE KONATÉ, Composition signe Fondation, 2020, Textile, 160 × 118 cm
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ABDOULAYE KONATÉ, Danse au CAMM/BFK (série no.15), 2008
Textile, 233 × 167 cm
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ABDOULAYE KONATÉ, Ocre au jaune-regard, 2018
Textile, 231 × 184,5 cm
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ABDOULAYE KONATÉ, Papillon bleu pour Oumar Diop (Hommage), 2021
Textile, 233 × 325 cm
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JOËL ANDRIANOMEARISOA

Born in 1977, Madagascar

Living and working between Paris and Antananarivo

Joël Andrianomearisoa’s work has developed over time through different mediums and ma-

terials, from textile and paper to unexpected objects. Fabrics such as silk, cotton yarn and 

paper are fundamental to his artistic research. Andrianomearisoa creates geometrical com-

positions, assigning a physical presence to the materials and strengthening the relationship 

between matter and form. The artist does not approach his work in a direct way, but places 

it at the edges of  the desires of  whoever discovers it. His work is concerned with formal limi-

ts of  space, light, colour and their interaction, recalling Josef  Albers’ research with strong 

and historical constructivist implications.

It is neither a painting, a sculpture nor an architectural assemblage ... it is an installation 
that has different elements that refer to architecture, painting and sculpture but also to love, 
desire, loss, despair, hope. 

J.A.

In every piece Andrianomearisoa aims to find various shades of  colors as well as various 

attitudes of  them. Each colour and its attitude do not exclude the rest, if  every colour can 

embody a wave of  emotions; it also gives the artist freedom to deconstruct the structure of  

the work.

To compose a work, the artist needs a basic frame. Then the experiments begin, the ma-

nipulations that outline the project. «The work arises from various manipulations that lead 

me to the final result. When I set up an installation, I do not imagine its finality. I know the 

elements that compose it, but in the intant I set them up I discover something else. And that 

is when the work makes sense, » Andrianomearisoa says.

Andrianomearisoa began his artistic career in the mid-1990s when he moved to France. 

He graduated from the École Spéciale d’Architecture in Paris in 2005. His work has been 

shown in many international institutions such as the MAXXI, Rome; Hamburger Bahnhof, 

Berlin; Smithsonian Institution, Washington D.C.; Zeitz Mocaa, Cape Town and Centre Pom-

pidou, Paris, among others. In 2016, he received the Arco Madrid Audemars Piguet Prize, 

while this year, he represents Madagascar at the 58th International Art Exhibition - Venice 

Biennale. 

In 2020, the artist presents his project There Might Be No Other Place In The World As Good 

As Where I’m Going To Take You  at 22nd Biennale of  Sydney, in the spaces of  Art Gallery 

of  New South Wales and Museum of  Contemporary Art Australia. Joël Andrianomearisoa 

uses sheer black curtains to initiate a series of  veilings, creating a work that rests across 

and between moments in the Gallery’s collections, occupying a liminal ‘edge’ space. Bea-

ring poetic combinations of  words and text, these fabric interventions constitute a playful 

counter-architecture.

Dallas Contemporary,  USA, presents in 2020 Dallas Andrianomearisoa’s first solo museum 

exhibition in the United States. the exhibition Serenade Is Not Dead highlights Andriano-

mearisoa’s architectural background through a carefully orchestrated grid presentation of  

his textile references to the body, serigraphic landscapes, appropriated and repackaged 

“sentimental products”, and sculptures offering a mini retrospective of  the artist’s working 

methods. In 2020 Joël Andrianomearisoa Joël Andrianomearisoa announces his collabora-

tion with Dior at the occasion of  the Dior Lady Art #5. 

Recent solo and group exhibitions include: 2022: Ubuntu, un reve lucide, Palais de Tokyo, 

Paris; Christian Dior Couturier du reve; M7 Museum, Doha; 2021:Brise du rouge soleil, 

Tours et remparts d’aigues-mortes,  France; Les Herbes Folles du Vieux Logis, Salon d’art 

2021, Domaine de Chaumont-Sur-Loire; Translations Of  All Our Lost Passions and Our Futu-

re Desires,  Kunsthalle Praha; Dear Summer, Standing Pine, Japan;  Africa Universe, Part II, 

Primo Marella Gallery, Milan, Italy; 2020: We Were So Very Much in Love. Musée d’art Roger 

Quilliot, Clermont- Ferrand, France / This Evening The Night Doesn’t Want to End. Ce Soir 

La Nuit Ne Veut Pas S’arrêter. Domaine de Chaumont-sur-Loire, France / NIRIN, 22nd Bien-

nale of  Sydney, Sydney, Australia / Serenade is not dead. Dallas Contemporary. Dallas, USA; 

2019: Africa Universe, Primo Marella Gallery, Milan /I have forgotten the night. Madagascar 

Pavilion. 58th Biennale di Venezia. Venice, Italy / Cartography of  desires, the space between 

us. Encounters Art Basel. Hong Kong, China / Blue take me to the end of  all loves. Primo 

Marella Gallery. Milan, Italy 2018: African Metropolis, An imaginary city, Maxxi, Rome, Italy / 

Solo show, Fundaçao Leal Rios, Lisbon, Portugal / Hello World, Hamburger Bahnof  Museum, 

Berlin, Germany / The geometry of  the angle as point of  no return to dress the contemporary, 

Primae Noctis Art Gallery, Lugano, Switzerland.

Upcoming Show in 2022: Joël Andrianomearisoa, Solo exhibition, Primo Marella Gallery, Milan.
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JOËL ANDRIANOMEARISOA, Untitled, 2021
Textile, 120 × 70 cm



29 30

JOËL ANDRIANOMEARISOA, Untitled, 2021
Textile, 130 × 90 cm
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JOËL ANDRIANOMEARISOA, Untitled 1, 2017
Textile, 100 × 50 cm
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The work arises from various manipulations that lead me to the final result. When I set 

up an installation, I do not imagine its finality. I know the elements that compose it, but 

in the intant I set them up I discover something else.

Joël Andrianomearisoa

JOËL ANDRIANOMEARISOA, Untitled 2, 2017
Textile, 100 × 50 cm
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JOËL ANDRIANOMEARISOA, Untitled 3, 2017
Textile, 100 × 50 cm
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ELIO MARCHEGIANI

Born in 1929, Italy

Living and working in Pianoro, Italy

Born in 1929 in Siracuse, SIcily, in 1934 the family moved to Leghorn where 

Marchegiani lived during his childhood and youth. He started painting as a self-

taught artist. Following a familiar tradition, after attending the classical section 

of  the secondary cycle, he enrolled at the Law School of  the Pisa University. After 

meeting Mario Nigro, he decided his pathway, at first organizing exhibitions and 

cultural encounters. But the acquaintance and friendship with Gianni Bertini sug-

gested him to leave the province and start an artistic adventure in Paris, Milan, 

Rome, Bologna. In these towns he chose his residence, but preferring to stay in 

his studio on the island of  Favignana during summertime. For the last years he 

has been residing at Pianoro Vecchio, a residential hill zone on the Via Toscana, 

leading to the Futa Pass, and spending summers in his studio at Misano Adriatico

and on the island of  Ischia.

Elio’s peculiar feature is that he is always able to question himself  by working and 

re-interpreting that what is his best known sign, Colour gram-weights, the weight 

of  painting. In this case, Elio’s capability consists of  being able to play, to reverse 

the meaning of  this sign, by using it as a logo that becomes a kind of  new logos, 

a way of  thinking about the meaning of  art, its paradox and its upsetting, which is 

the intrinsic characteristic of  his thought. Elio always found a way off  the beaten

track of  conformist thought. The distinctive feature of  this project is developing a 

pathway where art is never nostalgic, taken for granted and comforting.

“Starting from the observation of the artist at work, what prevails is his playful attitude: 

he is a homo ludens, a man who plays. However, he does not play a merely liberating 

game, as an end in itself, but rather a game characterized by a strong cognitive com-

ponent, linked to an underlying vital philosophy expressed in the form of concrete and 

emotional thought. In ancient Rome, school was named ludus, i.e. play, in the same 

way as children’s games and circus performances; the master was called magister 

ludi. Evidently, ancient Romans had a conception of school associated to play, which 

means that they had sen- sed that play is a fundamental component in learning pro-

cesses. Marchegiani plays with a whole world of things whose meanings he bends to 

the expressive goals intrinsic in his design, by having recourse to the whole spectrum 

relevant to the ludic: from the fanciful to the jocular, comic, humoristic, ironic and 

even sarcastic. When accessing the world of play, one enters an “intermediate world” 

characterized by a conscious illusion; that is why the relationship with objects implies a 

“temporary suspension of the customary world”. Among the most disparate classifica-

tions of play, different typologies are suited to match Marchegiani’s creations, mainly 

the one of symbolic play. In Marchegiani’s works the ludic element occurs more fre-

quently in the form of transformation of objects, the viewer is so to say invited to “play” 

with the artwork itself. Jocosity is closely related to the sense of humour ad subtle irony 

that sit well on Marchegiani like a custom-tailored suit”.

From Elio Marchegiani, Homo ludens and magister ludi by Ingrid Schraffl

Marchegiani’s works are present in many important art collections included: 

MAMbo, Bologna; Kunstmuseum Bonn, Bonn, Germania; Museo Nazionale del 

Novecento, Milano; Galleria civica d’arte moderna e contemporanea, Torino; 

MART, Museo d’arte moderna e contemporanea di Trento e Rovereto; ZKM Zen-

trum Kunst und Medientechnologie, Karlsruhe, Germania; GNAM Galleria nazio-

nale d’arte moderna e contemporanea, Roma; Museum Bait Shalomon Asch, Bat 

Yam, Israele, 

Recent solo and group exhibitions include: 2021: Quando l’homo sapiens non 

prendeva ancora granchi, Castello Brown, Portofino, IT; 2020: Abitò con sé stes-

so, Museo dell’Abazia di Monte Cassino, IT; 2019: Elio Marchegiani. Oro dell’era 

dell’oro, Primo Marella Gallery, Lugano, Switzerland 2018:  Paolo Cotani, Elio 

Marchegiani, Marco Mazzucconi, Paolo Cotani, Primo Marella Gallery, Lugano, 

Switzerland / Art Spaces: Nuclear Decommissionning: Science at the service 

of  the future generation, Civico Museo D’Arte Moderna e Contemporanea of  the 

Castello of  Masnago, Varese, IT / INDART “Industries Join Art”, Villa Reale, Mon-

za, IT / How Evil Is Pop Art? New European Realism 1959-1966 / Spazio -1, 

Giancarlo e Danna Olgiati collection, Lugano, CH; 2017: Pittura Analitica Ieri e 

Oggi, Galleria Mazzoleni, Tornio, IT; 2017: Io, ironicamente io, Primo Marella Gal-

lery, Milano, IT / Soffio del Mio Vento, Casa Natale di Raffaello, Urbino, IT; 2016: 

White Surfaces, Primae Noctis Art Gallery. Lugano, CH / Perché”, Primae Noctis 

Art Gallery, Lugano, CH
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ELIO MARCHEGIANI, Grammature d’oro su pergamena Solitudine, 1978
Mixed media on parchment, 54,5 x 64,5 cm
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During almost 65 years I never abandoned the handicraft-like foundations of my work in 

the sense of combining operational skills with the physical as well as mental participa-

tion of being, a behavioural feature that dates back in some way to the ancient artists. 

Thus, support, material,object, all took on a specific value of interaction (or integration) 

between significatum and signifier and, hence, content and form.

Elio Marchegiani

ELIO MARCHEGIANI,Grammature d’oro K24 - Supporto pergamena, 1977
Mixed media on parchment, 58 x 34 cm
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ELIO MARCHEGIANI, Grammatura d’oro supporto lavagna K24, 1978
Mixed media on blackboard, 34,5 × 34,5 cm
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ELIO MARCHEGIANI, Grammature oro K24 diagonali verticali con orizzontali N.5, 1979
Mixed media on blackboard, 54,5 × 54,5 cm
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GIANFRANCO ZAPPETTINI

Born in 1939, Italy

Living and working in Chiavari, Italy

Gianfranco Zappettini was born in Genoa in 1939. In 1962, he held his first 

solo exhibition in his hometown. Through Wachsmann, Zappettini learned formal 

precision, the importance of  tradition and also attention to innovation. His first 

works (1964-1969) reflect the attempt to give order to the surface while leaving 

space for the artist to manoeuvre, without allowing preconceived programming 

to reign over his work. Zappettini lives and works in Chiavari, where in 2003 he 

established the Fondazione Zappettini for contemporary art.

In over 40 years of  artistic activity, Zappettini has helped to re-establish the 

pictorial discipline and to give a new and high reading of  the work process that 

orbits around analytical abstraction. Through his works he explores the ancestral 

meaning of  pictorial praxis. he analyzes the nature of  the discipline in itself  and 

of  the elements that the artist has at his disposal. For Zappettini, the pictorial 

surface in particular, turns to be what it was originally. That is an “opaque” space, 

which does not reflect other worlds - exterior or interior - and refers to nothing but 

itself  and its intrinsic essence.

In Gianfranco Zappettini’s works orthogonal or diagonal weaves and lines are 

concealed through an investigation in which experimentation takes place on the 

edge of  perception. His surfaces remain enclosed in the canvas borders, growing 

in the analitical seduction of  a static movement between classical and innovation, 

in a visual and tactile noise.

“[…] Looking at the work that Gianfranco Zappettini created in the 1970s, whether we 

are speaking of his “white” works or his “superimposed canvasses,” what we don’t see 

is just as important as what we do. In the “whites” we see a canvas covered in white 

acrylic, but we don’t see the black surface on which the artist began; in the “super-

imposed canvasses” we see an empty space on the most external canvas marked by 

a square traced in pencil, but we don’t see the squares of the underlying canvasses 

that are filled or partially filled. This is also true of his more recent works, the ones that 

belong to the series “La trama e l’ordito” [“The Weft and the Warp”], pictorial surfac-

es in which contemporary industrial materials are woven into a sum that transcends 

today’s times: the “End That Shines Through” [“Fine che traspare”] (to cite another of 

Zappettini’s series from the nineties) is also an emptiness (the exterior of the work) that 

hides the richness and the orderliness of a traditional praxis (in this case weaving). We 

see the result but not the meticulous process that produced it, and yet both are funda-

mental parts of the work: the vessel’s emptiness and its clay, the wheel’s center and 

its spokes […].” 

Alberto Rigoni, Gianfranco Zappettini: Il bianco e gli altri stati dell’essere

Recent solo and group exhibitions include: 2020: Gianfranco Zappettini. Opere 

Anni 70, Primae Noctis Art Gallery, Lugano, Switzerland / Gianfranco Zappettini 

Solo Exhibition, Standing Pine, Nagoya, JP; 2019: Gianfranco Zappettini, I colori 

della Grande Opera, Primo Marella Gallery, Lugano, CH; 2018: Paolo Cotani, Elio 

Marchegiani, Marco Mazzucconi, Gianfranco Zappettini, Primo Marella Gallery, 

Lugano, CH / Processo e metodo della Pittura Analitica,Palazzo Reale, Genova; 

2017: Gianfranco Zappettini, La Luce Prima, Primo Marella Gallery Milano, IT; 

Gianfranco Zappettini, Primae Noctis Art Gallery, Lugano, CH; 2016: White Sur-

faces, Primae Noctis Art Gallery, Lugano, CH.
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Only through an analytic investigation that deals with the problem of painting as pain-

ting, i.e. the material, the way of handling it, we reconstruct the new language.

Gianfranco Zappettini

GIANFRANCO ZAPPETTINI,Con-Centro n 80, 2018
Resins, acrylic and fassadenputz on canvas, 100 × 100 cm
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GIANFRANCO ZAPPETTINI, Con-Centro n 96, 2018
Resins, acrylic and fassadenputz on canvas, 80 x 80 cm
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