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L’IMAGE DU JOUR

Revue noire, un 
hommage
En 1997, Joël Andrianomearisoa (né 
en 1977), 20 ans, fait la couverture de 
Revue noire (1991-2000), trimestriel 
bilingue français-anglais dédié à la 
scène artistique africaine sous toutes 
ses formes. Un événement d’autant 
plus choc, à l’époque, que Madagascar 
comptait peu de plasticiens en son 
sein. Depuis, la perle rare en a fait du 
chemin ! De ses études d’architecture 
sous la direction d’Odile Decq à sa 
participation à la Biennale de Venise 
de 2019, en passant par ses 
innombrables projets aux quatre  
coins du monde (Rome, Washington, 
Marrakech…). Le magazine a, lui,  
cessé d’exister, après neuf années 
riches en reportages. Neuf années  
qui ont vu ses cofondateurs, les 
architectes français Jean-Loup Pivin 
et Pascal Martin Saint Léon, 
collectionner les œuvres d’artistes 
africains rencontrés au fil de leurs 
reportages, dont des milliers de 
photographies. La une du numéro 26, 
consacrée à la Grande Île, s’inscrit 
dans une sélection de 140 clichés 
présentés pour la première fois en 
Afrique et, plus particulièrement, à 
Hakanto Contemporary, espace de 
production et d’exposition soutenu 
par le fonds Yavarhoussen au sud de 
la capitale Antananarivo. « Nous avons 
toujours conçu nos accrochages comme 
des bouquets et non des encyclopédies 
pour montrer qu’il y a un foisonnement 
d’expressions qui vont dans tous les 
sens », dit le duo. Ce lieu hybride, dont 
la maison-sœur verra prochainement 
le jour dans le centre-ville, qui en est 
le directeur artistique ? Joël 
Andrianomearisoa. La boucle est 
bouclée.
SARAH BELMONT

 « Revue noire, une collection 

fondatrice », à Hakanto Contemporary. 

Jusqu’au 21 mars 2023.

hakantocontemporary.org

La photographie d’une 
performance de Joël 
Andrianomearisoa fait la 
première de couverture du 
numéro 26 consacré à 
Madagascar de Revue Noire, 
en 1997.

© Courtesy Hakanto Contemporary, 
Revue Noire Collection.
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Cette semaine, la foire d’art contemporain Paris+ par Art Basel propose

quelque 154 stands à visiter dans l’enceinte du Grand Palais éphémère. Mais

elle s’installe également dans plusieurs lieux emblématiques de la capitale

française.

17 octobre 2023



Les sculptures sentimentales de Joël Andrianomearisoa 
(Jardin des Tuileries)

Originaire de Madagascar, Joël Andrianomearisoa cherche à faire parler les 

sentiments des objets, qu’ils soient tissus ou papiers. Pour Paris+ par Art Basel, il 

imagine une installation inspirée par les amours du XVIIIème siècle, dans le bassin des 

Exèdres, récemment restauré. En outre, Joël Andrianomearisoa s’est vu donner carte 

blanche par la maison Diptyque, afin d’imaginer une œuvre où le voyage aurait une 

place centrale. Fusion entre la sculpture et la poésie, cette seconde œuvre est à 

retrouver dans l’enceinte du Grand Palais éphémère.

Paris+ par Art Basel, Jardin des Tuileries, Joel Andrianomearisoa

Joël Andrianomearisoa, Serenade Serenade - Serenade And The Triumph Of Romance, du

18 octobre au 22 octobre 2023.

La vague démesurée de Urs Fischer (Place Vendôme)

C’est une vague immense – de cinq mètres exactement, en aluminium, qui déferle sur

la Place Vendôme ces jours-ci. Imaginée en 2018, Wave est pour la première fois

exposée à Paris. Urs Fischer, dont les premières sculptures en cire représentaient des
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A R C H I T E C T U R A L  D I G E S T G A L L E R I A

TESTO Marina Hemonet   

Una veduta della mostra 
Histoires de Familles, 

fino al 16 marzo 2025 al 
centro d’arte Hakanto 

Contemporary, inaugurato 
ad Antananarivo lo scorso 
settembre e progettato da 

Joël Andrianomearisoa. 
Qui, un’opera dell’artista 

Alexandre Gourçon.

PLURALE
SINGOLARE
Da Parigi al Madagascar, le installazioni monumentali di Joël Andrianomearisoa sono più 
quotate che mai. Nel suo nuovo centro Hakanto Contemporary ad Antananarivo, come  
nella sua casa e nel suo studio, svela che dentro l’artista si nasconde anche un architetto 
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DALL’ALTO,  
IN SENSO ORARIO Joël 
Andrianomearisoa, 
47 anni, si è fatto 
conoscere per i suoi 
lavori monumentali. 
Sedie scultoree in 
rafia nel suo studio 
di Antananarivo. 
La terrazza della casa 
dell’artista con 
un albero di 
frangipane che si 
affaccia sulla città.

«Da adolescente, la cosa di cui ero sicuro era che volevo fabbri-
care forme. Non sapevo se sarebbe stato nel campo della moda, 
del design, dell’arte, dell’architettura, del cinema…», confida Joël  
Andrianomearisoa. «A livello inconscio, ho sempre pensato in 
una pluralità di forme e ambiti e ancora oggi sono convinto che 
non si possa mai coniugare al singolare il mondo della creazione».  
La sua è una visione plurale.

Studia architettura a Parigi – «Mi interessa perché il pen-
siero è importante, ma la finalità è sempre la forma», dice – ma 
nel 2003, con un diploma in tasca, l’arte si impone attraverso in-
contri che delineano il suo futuro, in particolare con l’artista ca-
merunense Pascale Marthine Tayou e con Revue Noire. Joël lavo-
ra con carta, tessuto, vimini o ricamo, associando arte e artigia-
nato, ma anche il disegno, le parole. Sviluppa una scrittura che 
seduce a livello internazionale. Nel 2019 viene selezionato per 
rappresentare il Madagascar alla sua prima Biennale di Venezia.  
Oggi, Andrianomearisoa si spinge più lontano inaugurando, con 
la complicità dell’imprenditore e mecenate Hasnaine Yavarhous-
sen, Hakanto Contemporary, uno spazio dedicato all’arte malga-
scia e in particolare alla scena dei giovani. «In Madagascar mol-
ti artisti hanno voglia di fare ma mancano le piattaforme perché 
possano esprimersi». Il centro prende posto in un hangar degli 
anni ’80 di quasi 2.000 metri quadrati, con un’altezza di 8 me-
tri. Andrianomearisoa, che si occupa della direzione artistica, 
ne ridisegna i volumi giocando con l’aspetto grezzo, aggiungen-
do monoliti di cemento per creare sensi di circolazione. Quan-
do si conosce il Madagascar, si capisce fino a che punto sia in-
novativo stravolgere uno spazio di stoccaggio per farne un cen-
tro artistico. La reception, aperta e sovradimensionata, invita a 
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un’esplorazione libera di uno spazio che ospita mostre, uffici, una 
biblioteca e, nel giro di due anni, un caffè. «Hakanto Contempo-
rary interroga il mio confronto con il pubblico, è un vero e proprio 
esercizio, qualcosa che non ho mai sperimentato». 

Citando Peter Zumthor tra le sue influenze, Joël privilegia qui 
un approccio minimalista e radicale. E disegna anche gli arredi. 
«Da quando ho 40 anni sono tormentato da un desiderio: realizzo 
grandi sculture al Palais de Tokyo o neon sulla facciata di un edi-
ficio a New York, ma ho bisogno di fare anche qualcosa che du-
ri nel tempo, ed esca dall’arte. Sono convinto che i mobili artistici 

possano esistere... Per me questo rapporto con il design che non è 
design è importantissimo.» Un mix di generi che coltiva anche nel-
la sua casa sulle alture di Antananarivo, un’architettura tradizio-
nale primo ’900 da lui ampliata con un monolite di cemento. «È il 
mio primo manifesto». Qui ha disegnato tutto, dai camini alle sca-
le, dal bagno alla piattaia per la sua collezione di arte della tavola. 
E la vista abbraccia tutta la città. Accanto ha lo studio, un’ex casa 
anni ’70 con uffici, una materioteca con tessuti dal mondo e un’a-
rea di prototipazione. «Quello che faccio è una dimostrazione del 
fatto che l’architettura può assolutamente convivere con l’arte». ○

DALL’ALTO A SINISTRA, IN SENSO ORARIO Nella casa di Andrianomearisoa, le sue sedie di metallo e una in legno trovata al mercato di Antananarivo.  
Il centro Hakanto Contemporary, in un hangar degli anni ’80. Nel suo studio, tavolo e scultura in metallo dell’artista. In casa, a sinistra,  

una scultura in legno siliconato di Alexandre Gourçon; a destra, una scultura in metallo di Andrianomearisoa. L’ingresso dello studio al piano terra:  
il tavolo e l’opera tessile sono del designer. Il contrasto tra l’ampliamento in cemento grezzo e la casa tradizionale con la sua scala in legno.
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From the streets of Antananarivo in Madagascar to the halls of Venice and Paris, Joël

Andrianomearisoa has carved out a singular path as an artist who doesn’t just work with

materials – he works with emotions. Trained as an architect but driven by poetry, he

builds atmospheric worlds that pulse with longing, memory, desire, hope or melancholy

from his studios in Paris, Antananarivo and Magnat-l’Étrange. Whether layering

delicate textiles, shaping sculptural installations from raffia and paper or weaving words

into space, he blurs the lines between the visual and the emotional, the intimate and the

monumental. His work speaks in whispers and declarations, always searching for the

invisible architecture of the soul.

Joël Andrianomearisoa Turns Emotion Into Art
Madagascan artist Joël Andrianomearisoa reflects on the emotional and poetic
foundations of his work, and why surprise is at the heart of his creative process.

By Y-Jean Mun-Delsalle, Contributor. Y-Jean Mun-Delsalle is a Paris-based… Follow Author

PHOTO DAN BRADICA

Installation view of Joël Andrianomearisoa's solo show "Miracle" at Almine
Rech New York

LIFESTYLE ARTS



Following his historic representation of Madagascar at the 2019 Venice Biennale and his

works entering the collections of the Metropolitan Museum of Art in New York, the

Smithsonian in Washington D.C. and the Zeitz MOCAA in Cape Town,

Andrianomearisoa continues to forge a deeply personal yet universal language of art

across continents. This summer, his evocative vision takes center stage in “Looking at

Horizons”, a group exhibition exploring contemporary manifestations of landscape

painting at Almine Rech Monaco, on view through September 19, 2025. This will be

followed by a presentation of his creations by Primo Marella Gallery at the Also Known

as Africa art and design fair at Carreau du Temple in Paris from October 24-26, 2025.

What’s most important when starting a new work?

There are two starting points. Sometimes it’s a commission or an invitation, but for me,

the context and the space are very important. When I say space, it can be a lamp, a

room, a wall, a ceiling, the beach, a mountain – anything. And then there’s the context

with everything: the taste of the food, the texture of the carpet, the eyes of someone.

That can be the starting point. From there, it’s writing, not as a writer, but sketches or

drawings, and then the text, which is the main idea. Am I working on melancholy,

attraction, natural fiber? So text and context – I really work with that duality. After that,

it moves quickly. Sometimes I’m alone at the beginning, but I go straight to the studio.

We put everything on the table and say, “Let’s go.”

PHOTO AMMAR ABD RABBO. COURTESY OF JOËL ANDRIANOMEARISOA STUDIO AND
NOOR RIYADH FESTIVAL

Joël Andrianomearisoa, ON A NEVER-ENDING HORIZON, A FUTURE
NOSTALGIA TO KEEP THE PRESENT ALIVE, 2022

Joël Andrianomearisoa Turns Emotion Into Art https://www.forbes.com/sites/yjeanmundelsalle/2025/08/07/jol-andri...



Do you know exactly what a work will look like, or do you let the process

guide you?

The process has to be a surprise, and the result too. When you’re drawing, you know

your desire, your intention, but the best moment is when you do the lines, and you don’t

know where they’ll stop. That little crazy moment – that’s art. Even in my studio, when

we work on textile pieces, I do the drawings and the first tests, but there’s always a

moment of surprise – I’m always looking for that. It can be bad, it can be good, but

that’s the point. When I work with an art producer, it’s very boring. Of course, I can’t

make a 10 x 10-meter sculpture by myself, so I need them. But it’s very technical. You

get the satisfaction that the work is done, but there’s no story. You send the drawings, it

comes back – it’s all validation, validation, validation. There’s no discovery. And as an

artist, I love discovering something during the process.

PHOTO COURTESY OF JOËL ANDRIANOMEARISOA STUDIO

Presented at Hakanto Contemporary in Antananarivo, Madagascar, Please
Sing Me My Song Before You Go is the �irst �ilm that Joël Andrianomeariso…

Joël Andrianomearisoa Turns Emotion Into Art https://www.forbes.com/sites/yjeanmundelsalle/2025/08/07/jol-andri...



What sparks your ideas? Do you collect materials or moments?

Yes, there’s also the process of collecting. On this idea of materializing emotion, I collect

a lot of materials. It can happen suddenly in the market, it can happen from a

discussion. I have a funny story. I was in Barcelona for my show at the Centre Grau-

Garriga. I launched my book, and the night before, I was at a restaurant. There were

carnations on the table. I thought, “Wow, I want to explore this idea.” The next day, I

visited the contemporary museum, and when I came out, I saw a shop full of carnations.

I bought all of them – thousands – and went back to Paris carrying them. It can be

anything. Even your business card – maybe I’m interested in the design. A frame, a

picture, some small detail. I’m very open. I’m not a multidisciplinary artist – I’m just

very curious about everything. Sometimes it’s a problem – I get too much information.

But it’s part of being contemporary. I think that’s important.

Does challenge make a project more satisfying?

Challenge brings satisfaction, and sometimes, deception. You find different sensations.

It’s really up and down. It’s always like that.

Read More

00:09 03:36

Joël Andrianomearisoa Turns Emotion Into Art https://www.forbes.com/sites/yjeanmundelsalle/2025/08/07/jol-andri...



Do you have mentors who have influenced your journey?

Someone very precious for me is Odile Decq, in terms of architecture. Pascale Martine

Tayou as an artist. Revue Noire – the magazine and the people around it – were very

important for me too. There’s also an older woman from fashion called Alice Morgaine.

She started this magazine called Jardin des Modes in Paris many years ago. She’s

someone very important to me, not only in terms of career. Over time, of course, there

are others. In Istanbul, I have two artist friends called mentalKLINIK. I met them when

I was 21, and they opened another vision, another opportunity. The list is not too long,

but as a starting point, Revue Noire, Odile Decq and Pascale Martine Tayou are very

important.

Editorial Standards Reprints & Permissions

By Y-Jean Mun-Delsalle . Y-Jean Mun-Delsalle is a reporter focusing on art, design, architecture,
horology and jewelry, and has been writing for Forbes since 2014. She has interviewed Ai Weiwei,
Bernar Venet, Jeff Koons, Takashi Murakami, Julie Mehretu, David Rockwell, Frank Gehry, Ma…

Read More

Find Y-Jean Mun-Delsalle on LinkedIn and Instagram.

Follow Author

PHOTO COURTESY OF PRIMO MARELLA GALLERY

View of Joël Andrianomearisoa's exhibition "Tokotany" at Primo Marella
Gallery in Milan

Joël Andrianomearisoa Turns Emotion Into Art https://www.forbes.com/sites/yjeanmundelsalle/2025/08/07/jol-andri...



Five destinations, whether in the English countryside or a
forest in Thailand, where the work and nature go hand in

hand.

The New Wave of Sculpture

Parks Redefining How Art Is Seen

Fujiko Nakaya’s “Fog Landscape #48435” (2024) at Khao Yai Art Forest in Thailand. Andrea Rossetti, courtesy of Khao Yai Art Forest

By Gisela Williams
Nov. 25, 2025

The modern Western tradition of the sculpture garden is generally

thought to have first been developed during the Renaissance, when

classical statues were integrated into formal gardens, although the

practice of displaying artworks amid nature is much older.

Millenniums ago, Chinese scholars displayed abstract rock

sculptures within private courtyard gardens that represented

microcosms of nature and were intended for contemplation. More

recently, artworks have found homes in wilder settings like Storm

King, a 500-acre museum in New York’s Hudson Valley, and Wanas

Konst, a sprawling, forested site in Sweden. As demand for

immersive art experiences has continued to grow over the last

decade, fueled in part by social media, international collectors and

curators have started to install site-specific art projects in a new

wave of unexpected landscapes.

The most interesting of these projects are breaking the traditional

mold that stipulates not only what or where art can be but what it

can do. For the Beninese French art collector and restitution

activist Marie Cecile Zinsou, who this year founded an outdoor

museum, Le Jardin d’Essai, in southern Benin, showing art among

native plants gives viewers a stronger connection to the country’s

history. Diana Campbell, the curator of the Samdani Art Centre and

Sculpture Park in Bangladesh, which opened in 2024, believes that

taking art out of museums and galleries can make it more

approachable. “Art spaces of the future should be places where the

artists, the local community and the viewers are all active

participants,” she says.

Leer en español



Le Jardin d’Essai in Benin

Cyprien Tokoudagba’s “Dan” (2022). Fondation Zinsou 2022 Joël Andrianomearisoa’s “Musée des Promesses” (2025). Studio Joël
Andrianomearisoa 2025.

After opening two of the first museums in Benin — the Fondation

Zinsou in Cotonou and the Musée d’Art Contemporain in Ouidah —

Zinsou turned her attention to a remote plot of land that her father,

an entrepreneur and the country’s former prime minister, had

initially bought with the idea of developing a yogurt factory. Now,

it’s Le Jardin d’Essai, a 14-acre art garden about a 15-minute drive

outside Oudiah, a small port city on Benin’s southern coast, where

a path created by the Tunisian artist Aïcha Snoussi winds through

palm trees, citrus trees, bamboo, beehives and sculptures,

connecting to open-air workshops for the hundreds of children who

visit from surrounding schools each week.

From the beginning, Zinsou says, she’s considered the property’s

trees and insects to be just as important as the art she’s

commissioned to be installed on it. For the last two years, she’s

sponsored university students to catalog all the life-forms in the

area, and their findings inform the guided tours that started this

past September. “Many of these plants can be traced to 4,000 or

5,000 years ago, so it allows us to share a much longer history,”

says Zinsou. When visitors walk through the garden’s groves, for

example, the park’s guides tell stories of the area’s precolonial

architecture and how the end of the slave trade there was partly

due to the export trade of palm oil with France. As for the art, this

January, the Madagascan artist Joël Andrianomearisoa installed

his “Musée des Promesses” (2025), a 30-square-foot exhibition

space made of mud and concrete that’s open to visitors 24/7.

Zinsou says the work, like the park itself, is meant to “question the

role of the museum institution in the 21st century, on the continent

and beyond.”

Editors’ Picks

Is It OK to Binge
Drink Occasionally?

How to Live to 100,
According to Dick
Van Dyke

Red Corduroys and
Sentimental
Jewelry



JOËL ANDRIANOMEARISOA
 TOOLS OF EMOTIONS AND DESIRES



Der madagassische Künstler Joël Andrianomearisoa, geb. 1977  
in Antananarivo, Madagaskar, lebt und arbeitet in Paris und  
Magnat-l’Étrange als auch in seiner Geburtsstadt Antananarivo. 

Er wächst in einem durch zahlreiche kulturelle Einflüsse geprägten 
Land auf, das sich an der Schnittstelle zwischen Afrika und Asien 
befindet und durch die französische Kolonialzeit unmittelbar auch 
mit Europa verbunden ist. Basierend auf dieser Vielschichtigkeit an  
Kulturen hat er ein Werk geschaffen, das auf einzigartige Weise die  
Kälte des industriellen Minimalismus mit der Wärme starker per-
sönlicher Erzählungen verbindet. Sein Umgang mit Architektur,  
Materialien, Sprache und Poesie ermöglicht es ihm, das kulturelle Erbe  
in eine zeitgenössische Realität zu übersetzen. Dabei spielen sowohl 
besondere Textilien und Webarten als auch eigens eingefärbte und  
hergestellte Papiere eine große Rolle für ihn. Stofflichkeit, Haptik,  
Licht, Poesie und Raumkonzeptionen sind wesentliche Kriterien zur 
Er schaffung seiner Narrative. 

Andrianomearisoa, der bereits 1997 zum Studium der Architektur 
nach Paris kam, gehört der ersten Pionierwelle zeitgenössischer  
afrikanischer Künstler an und nimmt aktiv an der kulturellen und 
künstlerischen Entwicklung Madagaskars teil. Seine Arbeiten werden 
in führenden internationalen Institutionen wie dem Centre Pompidou, 
Paris (2005), dem Hamburger Bahnhof, Berlin (2010), dem Smithsonian  
National Museum of African Art, Washington D.C. (2015) oder dem  
MAXXI, Rom (2018) ausgestellt. 2019 vertrat er Madagaskar erstmals 
auf der 58. Biennale von Venedig für den nationalen Pavillon mit  
„I have forgotten the night“. Seine Werke befinden sich in be-
deutenden privaten wie öffentlichen Sammlungen, so gehören drei 
ikonische Kunstwerke seit 2025 zur ständigen Sammlung des Metro-
politan Museum of Art in New York.

Die Ausstellung, kuratiert von Beate Reifenscheid und Jérôme Sans 
(Artistic director, Paris), entwickelt einen eigenen Diskurs und wird  
gefördert durch die Peter und Irene Ludwig Stiftung und unterstützt 
durch den Verein der Freunde des Mittelrhein-Museums und des  
Ludwig Museums e.V.© 
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Rendez-vous incontournable du calendrier de l’art contemporain, le prix Marcel 
Duchamp a dépassé le quart de siècle l’année dernière. Présenté le 8 janvier 
au siège de la maison de vente Artcurial, sous la houlette du président 
de l’ADIAF (Association pour la diffusion internationale de l’art français) Claude 
Bonnin, c’est un florilège non pas de quatre mais de cinq artistes qu’a retenu 
le jury de 11 collectionneurs de l’ADIAF constitué de Claude Bonnin, Edem 
Allado, Thierry Foirien, Dorith Galuz, Hélène Gheysens, Catherine Hellier 
Du Verneuil, Nina Rodriguez, Akemi Shihara, Lucie Tréguier, Nicolas Trèves, 
Vanessa Tubino. Dotée de 90 000 euros, dont un prix de 35 000 euros pour 
le lauréat, cette édition se jouera donc entre Joël Andrianomearisoa, le duo 
David Brognon et Stéphanie Rollin, Laura Henno, et Josèfa Ntjam. Si le lauréat 
ou la lauréate ne sera proclamé que le 22 octobre, à la veille de l’ouverture 
des portes d’Art Basel Paris, la grande exposition des artistes sélectionnés 
devrait quant à elle être inaugurée, pour la deuxième année consécutive – suite 
à la fermeture pour travaux du partenaire historique du prix, le Centre 
Pompidou – au musée d’Art moderne de Paris dès le 2 octobre.

Joël Andrianomearisoa

Diplômé en 2003 de l’École spéciale d’architecture de Paris, l’artiste plasticien 
franco-malgache Joël Andrianomearisoa travaille différents médiums 
et matériaux : ses sculptures et installations mêlent l’artisanat aux écritures, 
le textile à l’architecture. Certainement le plus international et grand public 
des artistes de la sélection 2026, il présentait I Have Forgotten the Night 
au pavillon malgache de la 58e Biennale de Venise en 2019 et expliquait 

Joël Andrianomearisoa, 

Les Herbes folles du vieux 
logis, 2020 - 2025, textile, 
600 x 355 cm. Installation 
dans la cour de l’hôtel

de la Marine, dans le cadre 
du programme public d’Art 
Basel Paris, 2025.

© Photo Nicolas Brasseur / Courtesy 
de l’artiste et Almine Rech.

Le prix Marcel Duchamp 
révèle ses finalistes 
2026

La 26e édition du prix lancé par l’ADIAF en 2000 
vient de livrer le nom de ses quatre finalistes, 
dont un duo : Joël Andrianomearisoa, David 
Brognon et Stéphanie Rollin, Laura Henno, 
Josèfa Ntjam.
 

PAR MARINE VAZZOLER

De gauche à droite :  
Joël Andrianomearisoa.

© Studio Joël Andrianomearisoa / 
Courtesy de l’artiste et Almine Rech.

David Brognon et Stéphanie 
Rollin.

© Photo Granduchy.

Laura Henno.

© Courtesy Mohamed Bourouissa.

Josèfa Ntjam.

© Photo Piercarlo Quecchia.
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Joël Andrianomearisoa,  

« Things and Something to 
Remember Before Daylight », 
exposition Galerie Almine 
Rech, Paris, 2024.

© Photo Nicolas Brasseur / Courtesy 
de l’artiste et Almine Rech.

David Brognon et Stéphanie 

Rollin, 

« L’Avant-dernière version 
de la réalité », 2021 - 2022, 
BPS22, musée d’art 
de la Province de Hainaut, 
Charleroi.

© David Brognon et Stéphanie Rollin.

à ce propos dans un entretien donné 
à Art Absolument être « un peu contre 
cette idée de « comprendre l’art ». 
Je pense qu’il faut juste s’émouvoir 
de temps en temps. Je suggère donc, 
dans cette cascade calcinée, des murs 
qui sont brûlés ou encore un livre ouvert 
un peu abandonné. Ce grand livre noir 
que j’ouvre, cela pourrait être aussi 
une proposition pour requestionner 
Madagascar et son art ». Un an plus 
tard, en 2020, il crée dans sa ville 
natale, à Antananarivo, l’espace 
indépendant dédié aux artistes 
Hakanto Contemporary, avec 
la complicité de son ami, mécène 
du pavillon malgache et directeur 
général du groupe Filatex, Hasnaine 
Yavarhoussen. L’espace a inauguré 
un nouveau siège en septembre 2024. 
Ses œuvres font partie des collections 
du Zeitz Mocaa (Cape Town), 

de la Smithsonian (Washington DC), du Studio Museum in Harlem (New York), 
du musée Sztuki (Łódź) et de la collection Yavarhoussen (Antananarivo). 
En 2025, trois de ses œuvres entrent dans la collection permanente 
du Metropolitan Museum of Arts à New York (États-Unis).

David Brognon et Stéphanie Rollin

Duo depuis 2006, David Brognon (1978) et Stéphanie Rollin (1980) se sont 
rencontrées au Mudam, au Luxembourg, et développent depuis une œuvre 
à quatre mains qui interroge les mécanismes du pouvoir, de l’autorité 
et du contrôle, des corps notamment. Leur pratique, ancrée dans le réel, 
s’appuie beaucoup sur des protocoles juridiques, scientifiques ou administratifs 
qu’ils détournent pour en révéler la violence. Dans leurs vidéos, sculptures, 
performances ou installations il n’est pas rare de croiser des personnes 
toxicomanes, incarcérées, marginalisées. Ils travaillent à partir de situations 
réelles et donnent corps à l’expérience du temps, à celle de la durée 
ou de l’attente, en prise directe avec la matérialité d’un territoire 
et de ses limites. Par ses méthodes et ses formes finales, synthétiques 


